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A perfect integrated solution for power and data transmissions. Especially for design- oriented conference
and office environment.

The Dresigner piece made from anodised aluminium
advantages For Conference tables and desks
at a glance Access (o power supply and data from any seac

+ Dust protection

Wersatile options for combining with socket

outlers and darafaudin/video modules
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ASIA PACIFIC

INTERIOR DESIGN
AWARDS 2014
CEEEARNAR —¥-nF

—<HIDA

HONG KOMG INTERIOR DESIGN ASSOCIATION
FHEARMEG®

'NTATION CUM GALA DINNER
| AND PROFESSIONALISM

Hong Kong Interior Design Association (“"HKIDA") organized the 22nd APIDA Awards Presentation cum Gala Dinner on 24th November 2014 at the
Convention and Exhibition Centre, presented the awards of 10 categories and the new “Best 10 Award” (the 6th - 10th place) under the witnesses of 400 guests.

Another breakthrough this year, the APIDA received over 600 submissions from the Asia Pacific regions including those from the Mainland, Taiwan, Singapore,
Japan, Malavsia, Thailand and Korea. Over the past 21 yvears, APIDA had witnessed the evolution of the design evolvement in the Asia Pacific Region. Entries
from various different countries demonsirate ﬁigr'ljl.il,'.'ll"ll and {_‘I'It,'i:,ll,ll‘-'l:i;i]'lﬂ il"l'lrl rovement in the Ii.'||.:l-'l|1'|f‘~-' of interior l.'ii."!'ilil'.lf_l'! t!‘lt'i'il.li&]‘lt"k” the l'i.":i.'.i"“'l-

All the honorary guests, including Mr. Eric Fok, Vice President of Fok Ying Tung Group,
HEIDA 2014 Executive commiltees, HEIDA Fellow Members, AFIDA 2014 Inbernational and
Local Judges toasting to celebrate the 22nd anniversary of APTDA and to the success of HKIDA.

Mr. Wesley Liu, Chairman of APIDA 2014 presented souvenir to the international and
local judges. (L to B: Dr. Vaughan Dai Rees, Prof. Keat Ong, Dr. Patrick Leung, Mr.,
Woesley Liu, Ms. Sarah Khoo, Mr. Ziggy Koo, Mr. Christian Low, Mr. Mark Lui)

Suppuorted by local and international interior design masters as judges, with v s screening and intensive adjudication, AP
achievement o many young interior designers, and is widely celebrated by top interior design brands. The gala dinner bri
together in a cele bration of the creative spirit of interior design, and serves to propel the |mt|.|-11|'. forward.

For details of award list and the dinner photo gallery, please visit wuw.apida.

NEW BOOK RELEASE

HKIDA MEMBER DIRECTORY 2015 21st APIDA BEST 10

The HKIDA Members Directory 2015 “Interiors + Hong Kong A marvelous showcase of the
Interior Design Association 2015 is launched. J winning entries of 21st APIDA in
; categories of Shopping Space, Food

The directory is an all-inclusive guide in presenting the best f ; Space, Work Space, Public Space,
from the Hong Kong Interior Design Association. It enhances f ) ; Installation & Exhibition Space,
networking, strengthens business connections and keeps yvou : L ¥ e Living Space, Leisure &
in the know on all the happenings in and around HEIDA. p ] g ; Entertainment Space, Hotel Space,
This year's edition of the Members Directory is produced in Sample Space and Student
| m. at :r.' a h'l {cover design book with over 400 pagrs, f ; 4 p nted in octavoe size. with

ST AEPASIEN
any portfolios and works,

: . 1 : A refreshing and delicate BTA et
there will be a -\].m.ml section of Residential and Commercial - F S Solely available at Basheer Design
projects, which is a selective showcase of 56 interiors Books in Hong ng and more
completed by HKIDA members. than 90 booksto in the major
cities of the Mainland.,
Retail price: HKS380

www hkida.org
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hinge focuses on architecture and design. The magazine is distributed to
industry professionals, academics and VIPs, and eagerly snapped up by the
public every month from leading bookshops.

We take a dynamic and innovative approach to the disciplines of architecture
and design, juxtaposing bold graphics and striking visuals with lively and
informative editorial. hinge brings you the design world - the global picture,
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James Saywell: Please tell us what each of you were
doing before XJET, and then how you got this idea to
work together and start something new.

Tommy Yeung: | grew up here and then studiad n the LS
After finighing rmy undargraduate studes at the University
of Houston, | staved in Texas for four years, then went to
Columbia for my graduate studies where | met Tynnon and
aiso Brian.

That was the place that you crossed paths?

TY: ¥es. In 2000, jcbs were hard to find, so | moved back
to Texas. | staved these ancther four vears and worked for

a couple of frms, RTHL was one, | did & lot of retall mals in
South Amearica and the Middle East. We started doing some
retail malls in Asia, so | slowly got the idea of moving back
fo Hong Kong. Then | met my wife in San Francizco, That's
the major trigger point, as she's from Hong Kong. Finally |
decided to move back here, In 2006, 've worked for dfferent
companies hera, In 2000, | oined CLS, and workad undesr
William Lir on the China Resource interior renovation, the
retrofit for the China Rescurce building and several other
residential jobs. From there, | built up a network and started
to do my own little intenor design-build kind of thing, Than
we thras sort of met again and startad to talk about creating
a multidsciplinary office with our different experences.

Tynnon Chow: | grew up m Toronto, did my undergraduate
degree at the Unwersity of Toronto and then met these guys
at Columbia, | worked for a whils in New York and then camea
and worked a litthe bit in Hong Kang. Then | was at CUHK for
five years, in their Architectural Project Unit, which conducts
research by actuaty doing real campus-planning projects. |
then taught for two or three years there, After CUHK, | spant
apout three yvears with Gehry Technologies where | did two
prosects, one in Beijing, the other, Zaha's project in Seoul.
They were very different. The first was a more conventional

China project — very fast, so we had to keap up with it. The
DDP was showes, but technically, the BIM helped a lot. |t was
a good experience. | was becoming more independent &t
that time. With two old classmates from Canada | did a few
projects thers, and a few competitions.

Which year did you move back to Hong Kong?

TEC: Roughly 2001, Last year, | was also in Beijing working
with & firm called Turenscape. It was a collabaoration with
thiesm. Theny'ra & vary big landscape and planning offica and
we were trying to set up an architecture team there, so we
did a few projects in Beijing with them

Brian Ma: | grew up in Hong Kong, My family emigrated

to Canacda, so | did rmy high school in Vancouver. | went

to Rhode |sland School of Design for my undergraduate in
architecture, Before that, | had two ideas of what my caresr
path should be: either fashion design or architecture. My
parents and grandparents are all in the garment Dusness..,

So you made the wrong choicel

BM: | made the wrong choice (laughs). They actually gave
me some advice: for fashion designers, it you have that much
creatiity, you don't need to go to school for it

You know, some people say that about architecture,
too...

BM: Yoz, that's actually the same lesson | got in Aian wisiting
Algssi. Philippe Starck creates a concept and Alesal figures
out how to make it, To the world, it's actually better that

way; don't cross the line. Technical engineering of the piece
by Alessi and design of the pece by the studio. | packed
architecturs,

Breaking from your family...

BM: Ersaking from my famil wouldn't say it's a traditional
family, but architecture by Chinese tradition iz a professional
degree similar to doctors, Bwyers and what not.

Is it, really? Well, it certainly takes as many years to
study...

TY: It taxes as many vears, but we have less zeros in our
lzank account,

BM: Anvway, aftar rmy fifth year at RISD, thers were problems
financialy, so | decded to go for graduate school. | thought
it was a good exit strateqyl | visited Celumbia and asked the
dean to give me three reasonz why | showd come to this
schoo!, and he said ‘Big Apple, Big Apple, Big Apple'. That
kind of convinced ma. Sol joined Columixa and studead
architecture and urban design. Which was good, because |
met these guys.

| took & slighthy different route after graduating from Columbia,

I find a lot of things off-scale — a litte too by, and | was
interested in how things really get buit, so | went to work for
a boutigue firm called Lalira March Architacts. They had me
lead a new account for Estee Lauder, so next thing | know
I"'m doing MAC Cosmetic stores. The client waould gve us a
sketch on a napkn, We worked with the general contractors,
50 it was from concept dezign al the way to gualilving
contractors to punéh list.

This is from New York?
BM: s, | spent three vears at that firm, It wes a whole oycle

of how things get from sketeh to 2torg, & good jourmsy. At
that time | was planning to move back to Hong Kong, but

some friends at a party told me there was this great company

that would fly vou in their private jet for interviews, 5o next
thing | knew, | was working with LBrands in Columbus, Chio,
| was working betweasen New York City and Columntius, Ohio,

HINGE SAT DOWN TO TALK TO TOMMY YEUNG,

TYNNON CHOW AND BRIAN MA, THE THREE PRINCIPALS

OF HONG KONG DESIGN FIRM XJET, ABOUT HOW THEY

CAME TOGETHER, WHAT THEY PLAN TO ACCOMPLISH,

AND THE FUTURE OF OLD HONG KONG.

for three vears and worked on Victora's Sacrat. My role
was Specialty Store Designer, how to enhance custormer
experience, how to engage fernales as well as men to buy
more lingerie

They hired me to do Pink, an extension of Victorla's Secret,
which caters to vounger girlz. | visited some of their stores
and found that there were mary dfferent generations of
stores that co-exist m the States; if a store didn’™ reach
12% sales growth on an annual basis, it would ot eam a
newy design. There are about 1,000 stores in the States for
Victoria's Secret and there are about four generations of
design. So | talked to the construction director, locked at
the numbers and came up with a refresh strategy to go in
and retrofit the store. By changing some architecture details,
the faatura wall, tha lighting, the flooring, the stom layout —
the refresh strategy has turned out to be very successhul,
noreasing sales oy double digits on averapge and bringing
n an estimated cost savings of USE31 to USEL0 milion
annuzlhy,

| also led one mone inttiative: “Forum Shope', Victoria's Secret
then newest store design typpe which drove more than 23%
sales compared with previcusly, and then | resigned and
moved back to Hong Kong. | warked for Dairy Farm, and
then | jumpad to Procter & Gambile, heloing to creata a
design function specialising in retad, in-store brand aguity,
'go-to-market’ strategic framework and white space markets
expansion. | spent about five vears at PEG in Guangzhou,
commuting — weskdays in Guangzhou and weskends in
Hong Kong. | eft the company and did an Executive MBA

at higy School of Business in Hong Kong, part-time. | hadn't
done architecture in a while, but joined Woods Baget fora
year, Then | bumped into these guys at a RISDs alumni event.

When?

TY: Almost three years ago. We never had the idea of forming

a partnership together. It was like “what are you doing, and
now's life? We'd talk to each other guite often.

The three of you have quite different experiences...

TY: ez, That's the intarasting idea that we started o think
about, that we all have our own expertse. I'm probabby
miare the hands-on, getting my hands dirty. Tyninon is more
resedarch, concept, design, and Brian is more marketng,
strategy, brand expernence kind of thng,

So, how did it become official?

T¥: | think Brian had a potertial client who had some retail
mal or re-brand in Ghing, loaking for help,

BM: A lot of Chinese developers build before they think.
They build to the maximum plot ratio, and they buid very
fast and just hire a commercial team to call up all the brands
you usually see, But when the brands don’t come, they
realise that something's not wiorking, First they approach the
architects and say that it must be the building that dogsm’t
ook prethy encugh, When we engage them, we learm it's
because there'’s no strategy i place; they don't know who
ther customers ara, who they're targeting, That's the first
avyer, and then the programmeas and then the brands which
support the programmes. And then the layout, the whole
expenence, the entire mall setup. But they’re like 'just make
my building look pretty”. It's interesting to see tier-two, -three,
or -four cities in China, all of them are B that, They busd
firgt, they crash the wall, and then thay look for help. And
netead of calling a retal specialist, they call the architects. To
thiemn, the outer shell is more important than what's inside.

TY: The other reason is they ahways try to find a quick fix,
They think cogmetic improvernents might be less costly than
getting a deep-down sclution.

In the West they call it ‘putting lipstick on a pig'.

TY: Yes, to just fix it up instead of tuming the whole thing
upside down, guiting evenything and starting owver.

5o that was the first way you three started working
together...

TY: After we piled up our portiolio, the three of us ended up
faving a pretty extensive reference list and we complemented
cach othar and reprasanted differant sactors and in that

way we started talking about forming a partnershig = which
pecame ZJET,

BM: We wera invited to pitch for & project in China and &t
first we were scramkbing things together and at ona point we
thought we needed 1o take this a Ittle more seroushy — like we
shiould put & company tgetner, a logao, Business cards when
we pitched rather than just three guys. S0 we put together
evenything we needed in a marketing plan and that's how the
journey started,

‘What about the name?

TEC: | was working on soms Canadian projects, and at that
time the compary was JET, Now, the Canadian projects are
done and |'m in Hong Kong, we're working together, so XJET
5 almost like a new company, but we do have a lot of JET
progect references. Somehow, we wanted to keep JET.

TY: In Chinese, the tarm means two wngs', It also means

‘threesome’, foursome’. Cr you do it three tmes. Its got a

pUn to it So & lot of times people make jokas Be twio isn't
encugh, you nged three'. But they alzo tell us that it's a very
good name. They won't forget it

So XJET is born and what comes next? Are there
multi streaams to this? Because the China retail work

I1||1Qe 230 8




is very differant from theoretical projects, or doing
competitions or architecture.

TC: | think as an office, we nesd to sustan, so we need to
do real projects, But | think % represents something mores
experimantal, thaoratical, so we do compatitions and West
Kowloon was ang of the cutcomes. The other padner for that
project, WFang, s aso a friend from Columbia. XJET tries

to collsoorate with & lot of dtferent people. And of course,
parallel to that, we are doing some smal local projects like
residences on the Pealk,

BM: A Ict of investors have a hard time imaginng things.
Many developers wene upgrading new houses on the Peak to
attract Chinese mvestors, because i you sell them a piece of
and, they dor't know what to do with it. So we halped ons
client envision what the investor can do, creating the concept
nside and then the brochure guide, and that was quite
riteresting to work on. We saw how a concept itsef could
attract an investor and it also helped us to market oursalves
as an architectural firrm,

Do you see these energies put into re-branding
and imaging as a path to build buildings, oras a
fundamental interest that XJET has, because it's
actually interesting on its own?

TC: We try T be as proactive as we can, by looxing into the
potential of the project, W kind of ervision ourselves rather
than waitng for a client to come in and say “we want you to
do this',

BM: | think it's a mix of both.

TY: To ook at it from a bigger picture — definitely we want to
ast somathing bult. But in the meantime, we want 1o create
some interesting projects to push the normal perceptions of
what a typical building i going to look like, and to challenge
oursehes. And we can use that as a vehicle to franste, or
translate our concept for future clients,

TG: If wou look at the real estate market in Hong Kong over
the past 20 years, residential buildings have become mome
Lxurious, more elaborate. So to a certain extent, this project
and the Wast Kowloon project wart to reverse that a little bit.
And instead of giving you more stuff, we are kesping things
pasic. And then the second thing is, we like the idea of being
nterdiscipfnary. We Bxe to borrow faoncation technigues from
different industries. Sowe like to mix different things together,

How do you work together in a practical sense? Is
there a lot of discussion? Is it ‘divide and conguer'? Do
you play to your specialties, or is it everyone around the
table, making a stew?

TY: | think we just chip in, Evaryone puts i thesr two cants,

BM: We get intc a room, we fight # out! See who st stands
flaughs). What's interesting is that the three of us met at
Columbia ffteen yvears ago, so it's not like we'd hate sach
other or walk out of the room, Thams's a trust, and that’s
what brought us together. We would have a very open
conversation as to what each of our views are and how that
would add vaue to the project. Especially when we have

to pitch projects, we wou'd look at what our competitors
wollld do and what kind of difference we wolld bring, We
competed with 30 fimns for a project in China. To differentiate
us, we didn't just do the architecture work, but we did the
whole marketing campaign benind it, like what the customer
experiance would be like with smart phones around, how

the CRM engagerment would lead to people spendng mora
time in the mall, the family interaction, the connected retail,
s0 it's not just the architecture itsef, but it's how the complete
n-and-out of tha mall experience comes together, And | think
that's the fun thing that comes out of our studio,

Your firm is top-heavy in that it has three principals. At
some point, three cooks in a kitchen becomes difficult.
What is the strategy for when you get too busy to work
together on every project in the office? Or do you figure

it's early and you'll solve it when you have the problem?

TC: | think we have the basic trust and respect that can avoid
alot of major arguments. Cf course, there will be conflicts,
out to avoid something fundamental ...

TY: But we always respect each person’s expertise, let's

say branding and retal experence for Brian, or some
construction, oroject-related guestions, then I'd be more
capable of solving it, When it comes to technological and
conceptual issues, than we just go to diferant partners. Soin
that way its gort of like a natural sharing, and we try to make
good use of each other'’s experience.

In setting the direction of the firm, is it okay to do
absolutely any kind of project?

TEC: | don't think there are bad projects, but there are
definitely bad clients. You need to waork with thern, out vou
are almost dong something that vou don't befeve in, We
nave meat some of thoss,

Tell me briefly how the West Kowloon competition win
happened and where it is at right now.

TC: It was an open comoetition that was heid last vear, We
got awarded eary this vear. In termns of time, we're looking
at comipletion by the end of next year. Construction wil start
eary next year,

Were you surprised when you won?
TC: We had some confidence.

BM: We've done some competitions and we've always come
second or thind, 20 we raally didn't want to be the second
runnes-Up againd 1t was like if we don't win this, we're not
doing another competiticn againl Jaughs)

The old saying is that it’s better to win second prize,
because it gives you a little money in the bank, but no
headaches! Do you see this as a breakthrough project
for the company?

TC: | think it takes maore than just one project, s not a
praakthrough, but it's about having a vague idea of what wa
all want and going for it, and seeing once in a while if this is
still what we want.

TY: It might be a step to slowly buiding up the comparny...

It sounds like you're not trying to focus on cultural,
public projects, institutions per se. You are just as
excited about doing something like this or fixing a big
mall in China because, for you, it's as interesting. Is that
accurate?

TC: Yes, and there are three of us and we have different ideas
about what is interesting and it's not fair to say that we won't
do this, It's actually more interesting to find something in
commeon that synthesises into hopefuly one strong approach.

TY: As each project comes in, we lock at it from a different
angle, not st like one singular language or one singuiar
design tendency would dominate a prosect,

BM: | think that each project comes out when there’s a need
or a problem. So for me it's interesting looxing at how we
add value or how we think diferently to make the impossible
posshle, You asked how we split up our work; we actualy
do it gquite smoothiy. At the pre-planning stage, evenything
the cliert did not ask us to do comes from me. And then the
things that are cn the brief, goes to the two design archiects.
By defaut, the added-valle part is mine, It's e a symphony
and you have different instruments, then somehow the thres
of us become oneg, which makes it sound good.

To switch gears a bit, how do you feel about the context
generally in Hong Kong right now for architectural
potential? Do you feel it's a struggle to get your toe in

and start a little firm in Hong Kong? And is China still
the giant dinner table, where we all feed from, or is that
changing?

TY: | think that the context has become more compcatad.
Befors, wa might have the local market, several major
developers and once in a while a small-scale project that you
rmeght have a chance to get selected for. Mow you have, say,
a new Chinese imvestor or China company having & major
fund come to Hong Kong and do a hotel or office block or
avan a larger-scale project. Thera's an opportunity for us to
aay that we are a new company and that we'd give you a
one-stop shop etc, but in the meantme you have to adapt to
new models, doing a little bt of calculations, a ktle bit of retail
branding and also a bit of narrative about what this project

is going to ba, or what thiz vestment will turn into, | think
they're more interested in us gQiving them a vision about the
particular opportunity. | could say in a way we just need to be
more proactive and mone a'-rounded.

TG: The question is akbout how we fes aoout China. Firsthy,
it's very different from Hong Kong. Mayvbe | don't know
enaugh about Hong Kong, but it's about big develooers and
mega-sired projects, so it's difficut for small companies. Wea
do a lot of interior projects.

There are the giant projects which are hard to break
into but then there's the opposite. There's the tiny part
that keeps a lot of designers alive,

TG: China stdl has small projects and you get to try dfferant
things. Sc in terms of scale, Hong Kong doesn't have a lot of
byig-scale things. In terms of design freedom, China has a little
bit more allowance to do more,

BM: Aot of things are happening, Many of China's LDIs {ocal
design institutes) are looking to go out of China, opening

up offices in Hong Kaong, or potentially buying aschitectural
firms outside China, The LDEs all have over 300 regstanad
architects minimum  and they do humongous proects, even
thaugh the fess are lower. They would charge BMB 40 par
square metre, but it okay because the project is one square
kilormetre of housing, so ancther architecture firm would
charge ten tmes the price, but the scale of the project is
differant.

Ten yvears ago, Thina was in need of education, it was like

a sponge, learming from the outside world, and at the same
time a iot of expats would go there and educate them, Mow
it's in flue, where they are learming how to innovate with what
they have laarnt, But by opaning offices in Hong Kong, they
could find international architects and set up a sub-office in
Hong Kang for concept work, This comibzination, | thine, is
one of our biggest competitors because when we pitch for
projects in China they have to do reference checks, They
have dfferant gradings and ook at how many architects we
hawe in our firm, 20 those firms that have the LD plus a Hong
Kong studio will actually have an edge. We don't have that
infrastructure to compete with — 5o that’s one of the hurdies,

Another sids we're looking at is how design and inngovation is
misging in Hong Kong. | think the West Kowloon competition
and PMO are the best things Hong Kong has done in |

don't know how long, But vou look at the commercial side

of it. PMICY, the first two floors, it's great - they'vwe brought

in emerging designers to open stores at lower rent, but you
have Tom Dixon on the fifth floord Yes, it helps the designers
rringle with the intarnational workd, but we know that they ame
paying the full rents upstairs, right? | thougnt the government
wanted to enable design and art for the pecple in Hong
Kong, but they are not going all the way. | understand that
there's 4 commercial value behind it out | think they're not
harding very wall the systam of how you actually innovate on
this concept. So | think there s stll a hesitation as to how the
government supperts design as a whole. It's an interesting
time and it's ahvays on my mind; how innovation drives
commercaal value, That thinking is happening in companies
in Koraa, In the States, bt in Asla | think a lot of developers
come friam the manufacturing business, so they are more
focused on the tangible asset that adds commerdial value.

TC: Innovation s what desgners want, but sometimes
developers or people who sell stuff are afraid of innovation
because not everyone accepts it, and they don't want to be
the first one to try out this approach.

PMQ is a good example, because it's something quite
frash for Hong Kong. Time will tell if it really succeeds
on its own, but it's a serious attempt to do something a
bit out of the ordinary for the city.

TY: | think thara have been several of these conversions

over the years, but PMG iz one of the corversions that has a
better chance and also with the capacty and the retail-related
aspect...

But there is an aspect to places like Hong Kong and
Singapore where it's top-down as opposed to natural
or indigenous. In most places, creativity happens
organically; artists finding cheap rent somewhere so
that's where they paint, or a small cultural mass is
reached in a neighbourhood. It's not a government or
mayeor saying, ‘We are going to have an arts scene right
here." | don't know whether it's possible in Hong Kong.
The rents are so high, for one thing.

TV: | think it's Aslan meantality. First of all, it's the cwnershio

of the land. You don't have zrmall parts of land owned by
individuals in the midde of the city. Mot like Tokyo, Korea

or evien in China, The ownership of the land can be guite
scattered. In that way you have the opportundty for individuals
to actuay makea something haopen. Like a bottom-up theory,
whigre one thing happens, then you start to migrate to a
bigger cofony. Here, everything is either controlled by the
govermment or cantrolled by the landiord, Shanghai or Beijing
have run-down warehiouses tumed into artists’ vilages and
after that thay turn inte hio places, and become somewnat
commercial, but net 100% commercial. But here, because of
the rents and the pecple who are investing are always looking
for the guickest way to get their money back, that's hard.

As much as you can tell, do you think West Kowloon
will still be a positive cultural precinct for this city, or
do you fear it will become just another excuse to sell
expensive apartments on its edge? Are you sceptical or
optimistic?

TC: I'd say we're st optimistic. For me, West Kowloon is a
bit Ie TST East 30 years ago.

BM: | have a different wview, If vou ook at the whole West
Kowloon development, it is huge-scale projects and yvou're
left with this one cosridor for the arts and culture scene. At
the end of the day, the government, who lends money to the
West Kowloon committee, stil has to be profitae,

| have two guestions for that. Firstly, does it really
need to be economically viable? Gan't a city as rich as
Hong Kong afford loss leaders, especially with cultural
projects — museums, theatres and so on - projects
that don't make a profit? And secondly, that chaos

you described: great cities are often great precisely
because of that chaos; when it's not all masterplanned
to the nth degree. It seems so typically Hong Kong to
say that a whole precinct will be given to two or three
giant developers who will solve all the problems ahead
of time. Maybe some chaos s an inherent necessity for
great cities.

BM: ves, agreed, when you have an evolution of chaos,

TC: But | think West Kowloon might be the catalyst that

will affect the outside of that area. Because the cutside, Tai
Kok Tsui, Mongkok, are oid neighbourhoods that have good
patertial to be more design- and cuture-onentad, So | think if
West Kowloon is successtul, that wil be the beginning.

| hope you're right. Are these culture palaces really
going to work, or are they simply going to be giant
showpieces? Do the people want them? Will the people
of Hong Kong really take to it, and say ‘| want to get

there and see what's going on'?

TEC: The influence of West Kowloon is already happening. If
vou look at al the major malls and & the smaller, local malls
thiey &l start to have art gallenas and art events, because the
issLE i5 on the table,

Let's go back to the other half of my question - why
does it have to make money?

BM: BEocauses you have to pay rent.

But why? For West Kowloon the landlord is the
government.

TGC: Because the governmant i responsble to the peonle,
and ultimately a lot of Hong Kong people think “Why are we
spending with our taxpayers' money? And nowadays, Hong
Kong people as« a lot of these kind of questions, They really
try to chatenge the government.

If breaking-even financially is the prime metric of
success, then we're in big trouble as a city.

TC: The thing is: Hong Kong people, when they do business
or develooment, thay look for gquantiflable bansfits. This is the
narnal way to un business and Hong Kang is a business

city.

BM: Hong Kong's a very tough place, because of the
rmentalty of people. That's why my parents put me in college
in the States. Because in Hong Kong, everything you ask
your kids to do, they'd say 'no'.

What appeals to people who come to Hong Kong as
tourists or move here as expats, is precisely the old
chaos, the Mongkoks, the TSTs as they used to be,
Causeway Bay as it used to be. t may not appeal to you
because you're from here, but culturally, to a foreigner,
that's what excites. They don't care about the fancy
skyscrapers - those are everywhere. They don't care
how organised Swire is in Talkoo; they love the night
markets and the mess. Can we keep any of that?

BM: \Wihnen | watched Transformers, there were a lot of
soenas of places that | had honeasthy never baen to, and
they"re quite interesting places. When they got to the
Kowloen side and all those scenes, that's what Hong Kong
is about,

But will we have any of that in ten years?

TC: | think the Kowloon Walled City was super cool. 've
never been there, ['ve only looked at pictures. The roof and
Kar Tak, Yes, we romanticise things like that,

It's a tough one, because people actually living in those
messy places that the tourists love will tell us ‘I'd rather
live in a nice, new apartment, thank you very much.'

TG: So | think wis have to be very clear about what we like
about it and what are the mistakes. Then just maybe clean up
the mistakes and keep the roof, keep the cool part of it.

[t you apoly it to the whole oty it's not that tricky, Keep some
ot the varuable bits, the nicer parts.

But how to actually stop development? Because of
the value, even small developers will fight over these
plots. How do you keep it? It's hard to stop the ocean
of money.

TG: Allin al, the Urban Renewal Authority is very strong. They
have power.

TY: There are cities like Singapore, which has a half-
govarnmeant, half-private entity that deals with urban ranewa
projects. And it's alzo very powerful. They can keep the old
Chinatown as it is but inject new busness into it by having
a small boutique hotel come in. Even though the building's

oltlook is the same you have a boutique hotel inside. And
that's sort of Bke ancther way of keeping the balance.

It's a bit late here, but absolutely, the Singapore model
is similar in its structure but different in its attitude.

TY: Like maybe within the old city quarters thene's like 5% or
10% of the land that can be built up into a new building to
compensate the operation costs for the old city quarters.

Yet there's also a counter-argument which says that
keaping old charming neighbourhoods is the old
colonial attitude. Perhaps it is nostalgic to glamourise
mess and night markets.

TC: You start to 2ee a little of the ageing process in Meai Fog,
which was one of the first and now has a litthe of the old city
texture to it. Mayie that can happen.

BM: | con't know if we nead to mova more backwards or
miorg forwards. In a way, when | see the red, blue and white
olastic bag, that's Hong Kong. And these things are fading
away, and that's kind of sad.

TC: But the best thing s when they mix together. | remember
when the airport moved [from Kai Tak], the height restriction
was removed alzo, but then the ownership of the land was
50 fragmented that there could not be only big projects, so

t started to develop into a very interestng landscape of new
and old buldings.

That's fantastic and there are still a few spots of that
on Hong Kong island. Can you freeze somehow at the
middle point or in 20 years will it all just be the towers?
How does the govemment carefully say ‘let's wait till
the mix is really cool and then somehow freeze it or

at least keep it." | think a four-storey walk-up beside

a tower is fantastic. That's really Hong Kong, but how
do we protect that? Because I'm seeing places like
Wan Chal where there’s no more four-storeys. Only 40
stories and that's the pity.

TC: What about the market? Can the market find itz
equilibrium’?

TY: The market is money... That's veny optimistic.

BM: Yah... we need mare transformation initiatives fke
Xintiandi in Shanghal, Takoo U in Chengdu and 1881
Hertage hers in Hong Kong.

But what would be their motivation? If the citizens
cared enough to say *Sheung Wan must be protected
as low-rise!' that would be extremely powerful. But it
would just be a bunch of us architects out there, right?
Really, the ‘citizens' probably think that this is great,
let's finally clean up that messy Wan Ghail, make nice
clean buildings!

And let's face it, we all enjoy these low taxes because
the revenue base of Hong Kong is from land. So there's
a tension. And with the costs of housing going ever
higher people aren't going to go out to protect low-
rise, low-density, they want the opposite - cheaper
houses and more of them. Without tax raises. So it's

a contradiction already, and great old architecture is
going to lose, because it's the weakest.

BM: vos... when we find ways to commerdalise design and
anable Us to drive disruptive innavations.

We'll see. Interesting discussion, guys. Thank you very
much.
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MEGAMAN®

Young and Restless
Haong Keong Design Centre (HKDOC) recenthy
anncunced the 18 winners of the Hong Kiong
Young Design Talent Award HEYDTA) 2014,

Six af thern recesved & sponsorship prize of
HIK$500,000 aach, = the form of the CreateSmart
Young Design Talent Award; seven received the
CreateSmart Young Design Talent Special Award;
one received HKE250,000 wa the Polyll Schoal of
Design Young Design Talent Award and another
also HKE250.000, via the HKDI Young Design
Talent Award. Additionally, three talents recesved

a citation n the form of the Youwng Design Talent
Special Mention Award, Crganised annualhy

by thie HKDC, the HKYDTA aims to support

local up-and-coming design practitioners and
design school graduates. The financial aspect

of the reward allows winners to experience work
attachment in a renowned overseas design
company, or to pursue further studies in gesign,
also overseas, for 6 to 12 months, wwawoydia bk

MEGAMAN® LEDs

Brilliant Ideas for Low-energy lllumination

With our patented LED design and technology, the MEGAMAN
LED lamps give a long-lasting bright light with the energy and
maintenance cost saving benefits of LED lighting, making it
easy to create a stunning atmosphere for every applications

at restaurant, café, hotel, shop, office and more i
L
« Options of vanous shapes for ambient and decorative highting applications !
« Perfect alternative to traditional incandescent lamps ] wa
* Less heat than incandescent bulbs - MEGAMAH
« Long lamp life up to 25,000 hours s ’

: « Up to BE% energy savings
Fab Fabrics '

Fashion house Paul & Joe has partnered with texties comparny
hladura to create a new line of fnens and home accessories with
two distinct themes. The Quintessentialy British range is inspired by
Auntingg and sports scenes, For the Mionight Garden seres, Sophie > . . = w‘ﬂ
Machaty of Paul & Joe menged traditional and modem detals, resulting MEGAMAN® LuxhMeter s
1 natural-hued cushons and nome accassones with texiured anima E E
prints. The debut collection, which consists of cushions, drapery, quilts u
[=]

Wi
i

Hha [P

() App Store
§ o 20

Enquiry: (852) 3420 3299

and bedding, = avalable at Madura's Hong Kong Maison in Central
and Maduwra's Boutigue Showrnoom in Sheung Wan.
WD |ar£ e SO W madura, fr

Years cmhtiny
C:‘s‘ : _energy lighting
i 'xﬂll"ow
e s

MEGAMAN® Concept Store 3ting 20 yeo*™
Wanchai Monghkok Shatin
G/F, Siu On Centre, 188 Lockhart Road G/F, 703 Shanghai Streat Shop No. 343, Level 3. Shatin Rural Commitiee Road, HomeSaquarg
0 (B52) 2511 0630 a (852) 2293 Do62 ﬁ' {3a) 2934 DORD www.hk.mngaman.cc infn@hk.meqaman.cc
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Patricia Urquiola has used metal mesh to create a new collection of outdoor furmnituse for Spanish brand Kettal. Mamed after its distinctve material, the range comiprises a sofa, tablke and
chair that also integrate other industrial and natural materials. According to a staternent from Kettal, Mesh “recalls architectural facades, which fiter the surrounding envircnment without
stopping the light and air flow”, The sofa in particular comes with an aluminium mesh back and arms, which bend outward sightly to create angled rests for the side cushions. Three planes
of soid wiood create the base, supporting two large upholstered seat cushions. weaakettal.com

Aqua Vit

German ceramc bathroom fitings manutacturer Duravt debuted a range of new products at E. Bon group's Massford flagsho showroom
in Hong Kong in September. Sensowash s a modern “showes-tollet' with a nifty magnatic remaote control system affenndg numenols
furctons such as automatic seat opening and closng, wash and pressus adiustrment, warm or cool fan options, and heated seat.
Ancther series, Delos, designed in collaboration with ECOS, takes the concept of dean, mininalist bathroom intenors to a new level; the
collection featuses floatng cabinets, elegant conacles, nigh-efficiency LED mirors, and drawess Using an mnovative open-close push
system, Siill ancther aghlight is the award-winning Hapoy D2, Motable for its clean Bnes, the wal-mourted vanity unit comes in a nurmioer
of rcdels, one of which has a basin with a curved rear that eptomises the sense of weightlessness pervading the entee series,
wenduravit.com

Dress Circle

Portugal-based Wewood has developed a
new chair nspired by the costume worn by
wiormen in what is probably Span's most
tamous indigencus dance form. Designed by
haria Bruno MNeo, Flamenco is a three-egoed
shocd that combanes mncgvatve desgn with
traditional techniques of joinery. The chair
features a spinning seat crafted friom solid
cak,with a signature detail that recalls the
ruffies of a flarmenco skirt, transforming the
stool into & functional yet fun object that can
ke used in the kitchen, dining room, or Smply
as an oocasional seating soluton.
whwwwewood.en

The Art Man Cometh

White Cube galery in Hong Kong's Central distict is hosting an exdibition by Los
Angeles-based arist Friedrich Kunath, Kunaths work, which covers a range of
rmedia induding drawing, painting, sculpture, instafation and photography, presents
an "altered reaity”. For his latest exbbaton, Kunath has created a sares of new
lancscapes combining an ecectic randge of characters, both animal and human,
and et against whiat he cals "nighly romantic backdrops”, The artst emplove
various painting styles, sometimes detailed and proficient in the manner of dassical
oil paintings, at other times ilustrative and cartoon-like, wsing pencil outine. Motes
White Cube galenst Homey Luard, "Kunaths work is empovabhy comedic: dsplaying
a hopeful and resfient side to humaen nature that is sfusive and fres of irony, He has
explaned that he atways tries fo ‘paint the inside of things. .. my own private and
distorted equilbrium. .. a place whare agitation and consolation matenalises and
recreates itsell into a meta landacape’.” The exhibtion mns untd January 17.
wawLwnitecLbe.comy hongkaeng

The Lavatory Trend-
Experience, only fro

Jibpool International delivers a special collection
of superb craftsmanship and trend setting
Compact Form System products, ready for
installation with unigue integrated features and
hardware system.

Our collections also represent a new way of life
style, which help pushing your design ideas
beyond the expected by introducing stunning
surface graphics and the way they present, all
equipped with a robust-artful surface with
your desirable pattern. We are among
the market leaders for supplying
complete moulded parts and
sandwich light-construction
components to fit different
design requirements.

50, differentiate your
professional service from your competition,
choose a better solution provided by Jibpool.

DOCK

Ovs-stop Lavatory Sousior ¢

Jibpool International Limited ] BP(X)L
Am, 908, Eastern Hastsour Centre, 28 Hoi Chak Street, Quarry Bay, Hong Kong
Tel: (B52) 2512 BBO6  Email: mail@ibpooloom

Customer Service Hotline: (852) 2102 518 www.jibpool.com



Steely Confidence

Twro new pieces oy Fon Arad for ltalian fumniture specialist Moroso take inspiration from industrial design. The 3 Nuns stodl is constructed from strips of termipered steel connected using
simphy butterfly nuts. The strips make the stool reailient and flexible, "gradualy dscharging tension” while also “becoming both the structure and the identifying featuse of the object”. Z-Shelf
is & modular bookshelf systermn made from bent metal sheet. lts units can be assembled invirtually ary form to held and display itemns such as books and bric-a-brac. The modules come in
sets of four, with a protective clear lacguer finish on matte black steel. According to Moroso, the shelf is “a snapshot of abandoned industry... an incomplete grille, broken up by cuts which
lighten the perceplion”. www.mormso.it

Style Guru

The Madizcn Group recenthy unveiled a
groundbreaking retal expesience in Hong Kong's
Wanchai neighbournood, Spanning three storeys,
the House of Madison is a 12,0008 ft multi-use
reted and event space, Products from the groun's
high-end furnitune and lifestyie brands, including
Subzero, Wolf and Rimadesio, are often used
durng culinary workshops and private parties, and
for art instafations. Inside, the space features a
zeries of @ning and entertaining areas, including a
wine tasting room and a baloony lounge, desigried
i wood, tactie stona and sleek aluminium. Houss
of Macison is ideal for baoth public and private
envents. wwwniadison-asia.con

Ander-cadabra

Anderssen & Vil has created a bar stocl for ltalian brand
Mags that reenterprets a design that first appeared in

sci-fl fims and tefevision shows, The Norwegian studio
AUt its on spin on the 2002 Bormbo stool by Stefano
Gilovannon, which incorporated a gas-lift system to move
the seat up and down. The new Tibu bar stool features
two dizcs forming the base and seat, connected by a
perpendicular pole. A small section branches off to create
a footrest, made from the same tubular steel. The stool
comes in two standard heights and eight different colours,
W MBS Oes g, oom
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Fowl Language

German dasign studio Kaschiaseh has used the shape of a cartoon character as
e basis for a larme for Danish brand Normann Copenhagen, Can s a desk lamo
with a large semi-circular lampshade. It iz made from steel lacquersd in a matte
finish. The idea for the shape came from a cartoon character callea Calimero - a
litle: chiclkeen with an eggshell on its head. "The shade can be rotated, making it
possinie to direct the Bght. It can function as a reading lamp or be used to create
maod lighting,” saws Normann Copennagen CEC and co-founder Paul Madsen, Cap
comes in light biue, pink, white and deep blue options.

WY PPN -G il FLCOHT

Quality flooring. Inspired
Bravoed by design.

Jibpool International proudly
presents total flooring
solutions arranged the way

designers create spaces. Inspired
by nature, our supreme quality and
artful flooring designs are distinctively and
responsibly sourced, sustainably manufactured,
and offered to meet the exacting standards of
your design vision.

Qur collections also represent a
fashionable life style in

space, which help excel
your design ideas
beyond the expected )
by introducing combination
of uncommen colors and
patterns. Our carefully
considered sourcing allows us to
bring only the best flooring solutions
to market. As a result, our collections
inspire forward-thinking designers to save time
selecting the best of what's next and new.

2.

Tathal Flooring Sotution

Jibpool International Limited

Rm. $08, Eastern Harbour Centre, 28 Hoi Chak Street, Quarry Bay, Hong Kong
Tel: (B53) 25128806 Emaik mall@fibpool.com

Customer Service Hotline: (B52) 2102 5518
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‘We live in a world where the development of new technologies is accelerating
at a faster pace than ever before. Throughout history, humans have developed
technologies for the purpose of improving certain aspects of life. Technolegical
developments have made us more efficient workers, faster travellers, and have
enabled us to immediately connect with people around the world.

Madern workplaces with a strong culture now provide advanced toals, systems
and resources that enable staff to get their jobs done wherever and whenever they
chogse. Full-service selutions provider, BAP Technology Consultants Limited, offers
audiovisual and light dimming technology to empower organisations so that team
meambers can work E{'Fectively. Far Tricor, a global provider af integrated business,
corporate and investor services, BAP installed several new systems across their
Hong Keng HQ at Hepewell Centre in Wanchai.

BAP adopted the latest XTP Systems® by Extron to fulfill Tricor's request for a
hytorid transmission system, a system that is compatible with analog signals, such as
WGA, while being able to catch HDMI or DV signals from new devices like Apple
TV, tablets and the latest notebooks. This presents numerous opportunities for all
staff to get mare great work done. XTP Systems delivers extremely high switching
and transmission per[currnanl:e to support a wide range of video formats, including
the highest resalution HOMI and DVI signals. It is alse designed for optimum
performance and 24/7 reliability, therefore modular components are hot-swappable
50 that the processor can be serviced or reconfigured without powering down the
entire unit.

A major challenge was the installation of lighting and audiovisual devices in Tricor's
boardroom and training rooms, so that they could be controlled indivicually and in
specific combined modes. To this end, a matrix system was built and programmed
by an experienced AV specialist. However, the matrix of signaling was the most
complex part of this project. BAP had to make sure the cable conduits, wiring,

and lighting cireuits could accommeadate the matrix design. Their professional AV
designers built 8 user-friendly control that could be managed with ease.

Additionally, the new system is operable via iPad, providing users mobility,
flexibility and strengthening operation support. BAP'S design allows a single iPad
to control each venue remotely, and its interface is made to look just like the touch

panel contral, making it user-FriE-ndly.

BAP stands out because its work focuses not just on technology, but also
aesthetics. In fact, aesthetics is inveolved in everything that they do. All input
panels, wall-mounted contrels, tabletop controls match the office design - a
service that helps to differentiate them among competiters,

Traditional work environments are becoming increasingly unproductive and will
soon be outmeded, if they aren't already. The tech-driven werkplace is the future

and will be essential for businesses looking to stay ahead.

For more informaticn on BAP's services, visit www.bap.com.hk



The bitter pill that city slickers swallow every day is commaon enough around the

globe: lack of zpace. As they dream of vast forests and expanzive meadows, their

reality is oftem a cubicle by day and a shoebox by night (with a crowded subway

ride between). Mowhere is the urban squeeze mare apparent tham in Heng Kong,
a city with the most expensive real estate per square foot on the planet. For

Hong Kong-based French architects Laurent Gutierrez and Valerie Partefaix, the

duo behind MAF Office, this issue has provided plenty of fodder for their artistic
endeavours, The latest, supported in part by @ HE$150,000 Design Trust Cultura
Froject Grant and by the Hong Kong Arts Development Council, is a scroll depicting
eight imaginary islands that seek to address the city's land shortage crisis. It is
part of an exbibition titled Uneven Growth: Tactical Urbanisms for Expanding
Megacities, curated by Padro Gadanhao and currently on show at the Museum of
Maodearn Art in Mew York.,

thire

E

+ ways to address the ne of land in Heng Keng," s

“Reclamation —which no one wants, Appropriating our country parks — again,

not an option, The third is to build new islands that are self-sustainable... Built
0

islands do not add to or take away from the city, China has created some |
and food. Qur Hong Kong is Land project examines the scenario from a fictional,
artistic approach. 'We wanted to define what wazs essentially Hong Kang: its network
of landscapes, its back alleys, its rooftops, its waste. And each of the [imagined]

izlands provides a distinctive hub for tourism.”

With assistance from Hong Kong Paolytechnic University students Jenny Chor Hoi

-

K1, Xawier Chow Wai Yin, Huge Huang Jiawu, Yenus Lung Yin Fei, Winson Man
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Tling Fumg, Tammy Tang Chi Ching and Vivienne Yang Jiawsi, MAFP Office,
together with project supervisor and Polyl School of Design professor Gilles
Vanderstocksn, oversaw the creation of eight hand-drawn tablets that form
the basis of the presentation scroll. “This project changed a lot as it evolved,”

Portefaix admits. “We onginally envisioned a film with actors. That eventually

became drawings, which then became eight short films, We already had

irte

fram MalMA, but na funding. We knew Jehan Chiu, one of [

Trust's board mermbers, from when we were awarded the S n Asian Art

Irelg
Prize in 2013, He mentioned that there was a new crganisation and that we
zhould talk to Alan Lo {chairman of Hong Kong Ambassadors of Design, the

parent organisation of Design Trust).”

Although MAF Office already had the project well under way, it used the grant
maney to hire professionals and finalize the film's details - the exhibition at
MaMA was thus a more polished product, owing to Design Trust's suppart.
Portefaix acknowledges it is somewhat of a catch-22 situaticn for talented
artists who wish to reach a wider audience but require extra finance. “In

Hong Kong, there s a lack of space for showcasing this type of project

which means that wea had to show abroad. Yet there 5 very [ittle lo

al funding
support for an exhibation that takes place abroad, | thank that artists who are
interested in applying for a Design Trust Cultural Project Grant should present

not nacassanly an [outstanding or innovativel project, but one where there 15

iy interest by an internationally mised venue, |t gives the project

a certain aura if it is slated to be exhibited at MaMA ar Victoria & Albert

Museum, The |

srd members can then prove to their sponsars that their funds

have bean invested wisely.”

Heong Keng is Land, part of Uneven Growth: Tactical Urbanis

ms for Expanding

Megacities, will remain on display at MobA until 10 May 2015.
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Microwave International New Media Arts

Architacts often have a love-hate relationship with technology. On the one hand, it
helps them accomplish more and 1o spread the good news abiout thair work fastar, 1o
more people, all the way to those in remate comers of the globe that weare previously
isalatad. On the other hand, it puts added pressure on tham o be always betler than
their last project, becausa the workd iz watching.

Forits 18th annual fastival, Microwave explores the relationship that people have
with their city and technology. The word "architecture’ is employed in the broadest
sansa possible: it includes a 10-part collection by internationally rencwned arfists
and architects that explore new architectural shells. *Human beings plus architecturs
makas up a city," says Joal Kwong, diractor with Microwawve and curator of the
mionth-long festival. "For Living Architeciure, we wanted to examing the human body
and lechnology as the malarials that make up a different ype of architectura.”

Festival 7 November to 7 December 2014

The Microwave Festival began in 1996 as a video art showcase celebrating local
talant, and was ariginally affitated with local video art institution Videotage. As
technology became more and mora accessible, the event evolved to encompass
other madia. Today, Microwave Festival is an annual month-long cullural calendar
highlight that brings cutting-edge artsts to Hong Kong, provoking further discussions
aboul the pros and cons of lechnology - a5 well as wandermant at whal it can
accomplizh. Tha fastival's main attraction = always the installation mounted in the low
block at City Hall, while satellite events such as workshops, seminars, forums and film
soresnings are held across fown

Living Architecture was a lively show that included a screening of lla Beka and Louise
Lemaings 1996 fim Koothaas Housalife at the Hong Kong Space Museum. “it's about

the grohitecturs of Rarm Koothaas, but from the perspective of his housekespes”

s

—"

et i —. .

says Kwong with g wry smila, “Tha fim asks how practical his work is.” Cthar
soraanings includad OTMOV 2013 and selected animatons fram Futuns Fiim Day
in Daiwan, both in the Clockenflap film tent at West Kowloon Cultural District

The festival’s keynote conference was an international affair with speakers from
Serbia, Garmany, tha US and the LK 1alking about thair interpratations of space
For peopla who wantad to get their hands dirty, public workshops held at City
Hall included Australian Lukasz Karluk's lake on Craaling Sound Sculplures wilth
OpenFramaworks and Armaricans Huy Bui and Carlos Gomez de Llarena's Planf-
in Hong Kong, a ‘gardening’ experience that turned out to be quite popular.

‘Without doubt, the highlight of the festival consisted in the 10 installations
thamssivas, The crespy floating molecular creaiure ADA, by Garman/Paolish
Karina Smigla-Bobinski, kept marking the room and its inhabitants with charcoal
slregks, thus allowing every visitor 12 have a hand in creating the eventual
outcomea of the installation. Englishman Charlie Behrens™ Algorithmic Architectura

was a film comprisng Google Earth's 30 streel scanas from the perspactive of
a car fravalling akong a read in Hong Kong. Bui and Gomez de Llarena's Plant-
in City featured a sef-sustaining stack of terrariums made from cedar and
coppar piping. Karuk's HoleDecks ‘'mapped’ music as landscapes through
30 printing. Bekkering Adams Architects from The Matherlzands presented
Fundamentals: Form-CantraForm — a room filled wilh suspendead ballks that
appoars o expand once the viewesr i ingida. "It alludes to the fact that our
resources are finite," says Kwong. “Bul we don see thal, baing n our warld
where everything seems expansive.” Hong Kong's Mathias Woo showed his

A Very Good Cify, a series of iconic, captioned images that together depicted
the city as poetry in maticn.

f architaciura could be given such wide aftude with such compsling rasults
using technology, imagineg what buildings could be created if all architects
made It their friend mslead of foe
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WHAT

Ho Les Fook [Cantonese for “good fortune
for vour mouth’] is a stylish, new Chiness
restaurant inspired by old-school Hong
Kang cha chaan tengs.

WHERE
On Elgin Street in Hong Keng's Scho
district.

WHO
Douglas Young of notorious lifestyle brand

G.0.D and Hong Kong-based Black Sheep
Rastaurants group.

I1||1Qe 230 24

HOW

Upon entering, guests are led down a flight
of stairs into the main dining area with

dark tones and dim lighting. The space is
imbued with a funky ambience and is full of
playful details. For example, the myriad of
golden lucky cats that flank the staircase,
or the walls lined with mahjong tiles outside
the open kitchen. Additionally, bright backlit
artwork by local artist Johnathan Jay Lee
depict scenes from Gauge Sireet market,
while the back wall is dominated by a giant,
3D dragon mural.

WHY

“We wanted to create a space that our local
friends would be proud to hang out in,”
says Black Sheap Restaurants co-founder
Christopher Mark. "Ho Lea Fook not only
offers a fantastic menu, but a cool setting
to kick back and relax.” From branded
chopsticks to a rock and roll playlist, every
detail at the restaurant has bean designed
with customer expearience in mind. The result
I5 an eclectic space that draws a hip crowd.

L.
I/ beyondmaterial |+ 85229500166 t. 852 29600933

—'t".

LY

www.beyondmaterial.com
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WHAT HOW WHY

Hotel Clover The Arts, an art themed By capitalising on the shophouse’s Singapore’s Chinatown has become a haven
44-room boutique hotel with basic facilities architectural features for distinctive room for boutigue hotels, and Hotel Clover The
enhanced by one of a kind wall pairtings types with an extra layer of fun and Arts adds another layer to the eclectic mix.
and graffiti by local talent. cotourful murals. By enlizsting the assistance In a cookie cutter world of standard hotel
of budding artists, providing a platform for parts, it is refreshing to find a hotel where
WHERE them to reach a wider audience while at the the line between sleeping and waking is
A colonial shophouse in the centre of same time keaping things real and frills free. blurred through full height surrounds of
Singapora’s Chinatown. surreal imagery. Even hallways ara not
overlookad, as they become gardans of
WHO earthly delights. An art gallery with a few
GEO Teo Kok Hwee with art by the likes T I T T L e T T
of students from Raffles Design Institute, painting.

Temasek Polytechnic and Singapore
Polytechnic, as well as local artists Ceno?

and frem Life Art Soclaty. AUCKLAND .

HONG KONG . DUBAI

www.bagnodesign.hk
UG -3  East Town Building « 41 Lockhart Road » Wanchai
(Entrance on Fenwick 5t.) « Hong Kong « T: (852) 2238-2638

hinga 2
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Utilising the basement level of an histonc, former
Buick car dealarship set along ‘automobile
alley’, in downtown Oklahoma Gity, this space
combines exposed concrate and masonry
structural elements of the existing building, with
subtle newer (and smoother) surfaces, lighting
and furniture appropriate for displaying art and

restaurant upstairs, so the kitchen facilities
were tempting, Because the idea of art — and
desirable minds to ponder it - 'sneaking”
together, than disappearing again afterward,
like ghosts, was irresistible. Becausa Rand
Elliott could make the inside of a trash
dumpster look great.
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WHAT hosting discrest private dinner gatherings . ————————
Ghost Gallery, a renagade gallery space. devoled to specific topics of discussion. The .
furniture is baspoke plywood, a delightful :
WHERE juxtaposition of high-end detailing and low-end
Cklahoma City, USA. generic material,
WHO WHY \
Elliott + Associates Architects. Because since Buick decamped, this —
basement served no purpose as lofty as
HOW art and thought. Because thera's a steak
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Shun Lee Bidg. Materials

wiww shunlee, com.hk
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WHAT

Flex, the second installment of an upscale
Pilates studio with an emphasis on holistic well
being.

WHERE

The heart of Central in Hong Kong — perfect
for office workars trying to squesaze in an hour
of gentle exercize as they squeeza into their
Lululemon tops.

WHO
Hong Kong retail designer RedGoodss,

HOW

Through use of natural materials such

as white pebbles, timber, sisal and slate.
Through insertions of calming elements
such as tree branches in the reception/
retall area and the multi-purpose studio,
Through specification of Pilates aqguipment
with timber shellz, for a seamless look
throughout the space. Through details
such as shoji-inspired timber screens
instead of swing doors to reduce noise for
latecomers as they sneak into a class.

WHY

Hong Kong peopla's strazsed out lifestyles
mean that Pilates, with its emphasis on
core strength, is becoming many people’s
choice for looking good and feeling great.
Flex founders Anna Luk and Heather
Thomas Shalabi both practize what they
preach: UK. native Luk is a former ballet
dancer while Shalabi, originally from the
5., is a lite long fitness fan. Shalabi
worked closaly with RedGoodss® Calvin
Tam to instill a quasi-Japanese aesthetics
for a tranguil, community-oriented
environment that seems worlds away from
the bustle of Wyndham Street.

& ) 32 41

Shun Lee Bldg. Materials

www' shunlee,com bk



[fFolial]

LAZZERI

T

WHAT HOW WHY
The Envoy, an old school watering hole By tying in the concept of an envoy — Sir Because everyone nesds a place where

with one of the prattiest terraces in the city, Henry Pottinger's original posting to Hong thay know your name, and The Envoy's
whare guests can indulge in obscure spirits Kong before ha became its first governar various nooks and crannias offer a safe
and cocktails concocted by star mixologists —and all things English and eccentric. haven with plenty of style. Because leafy
Antonio Lai and Amanda Wan. Tall tales of Grand Tour travels run terraces in Central are treasures to be
rampant throughout the design concept, savourad with a shot of Monkey 47 straight
WHERE executed through herringbone timber fram the Black Forest, And because The
Boutigue hotel The Pottinger facing (where flooring typically found en sailing ships ar Envoy raises the bar with such understated
else?) the weathered stone steps of Pottinger in country estates a la Downton Abbey, diplomacy that it warrants repeat visits.
in Hong Kong's Central district tromp I'oeil Chinoiserie wallpaper with
matching upholstery, and art featuring
WHO exotic creatures such as a hippopotamus.

Eva Leung from Hong Kong-based Artichaut

@ I %I 32
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About a decode ago, Australion inferior dasignar Suzy Annetta
began Blagging about the pratty things that caught her trained
eye; last yearn she fransformed her musings into the guarterly
publication Design Anthology,

“For me, the perfect weekend is spent with o cup of tea and o
stack of mogaozines,” states Annetta, whose love for the glossies
begon in her early feenage years. "After g while. | began fo
guestion why design magazines waran't mora beautiful.., | am
inspired by the firmelessness of books, and wonted to create
sameathing that would still be relevant ovear fime. After all, so much
information is free online.”

When Annetta relocated o Hong Kong, she found a jol putting
together textile collections, ™ was feeling underchollenged and |

stumbled across blogs - back then, no one in Asio was bloggino.

| started doing it purely far rrvself; it was like keeping an onling
diary. Although rmy husband is from the pullishing world, | am the
first 1o admit that I'm not a writer, But | liked compiling images for
rmy Blog and it grew crganically The design blog community is

wvery small and | eventually hod 13,000 unigue readars per monith.
My blag's readershis wasn't that far off from design magazines”

recdarship. Friends dared me fo start o magazine, | already had a
farget audience. And | falt that there was o niche: o publication
that promoted tasteful Asion design: that would inspire other
Asian designars and students,”

design
anthorsogy

hinge 230_34
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Annetta began working serdously on Design Anthology in late 2013 and spent six
mionths preparing the inougural issus, which hit newsstands in Agril 2014, Her first
three months on the project were devoted to research, sourcing writers and a
graphic desianer the rest of the time waos spent on details such as editing featuras,
selecting a high-guality paper and determining how the front cover would lock
"I wanted something that hod o factile guality and could entice with a it of
mystery; it's like a cross between o magozing and a book... a ‘bookazing’.” Both
the first and second issues ecch ended up being just shy of 200 poges - something
that surprised Annetta. ° thought it would be o challenge to find content to fil
pages. | soon discoverad that there was plenty of great content. The challenge

WANDERLUST

Designer destinations
n‘rr.m_‘-g-_'q-_.-.«..

fhen became what went in and what got leff out. We use a lot of full-pagse or
double-page spreads for a single photo. It isn't taxt-heavy: | don't want it to
become a trade magozine.”

Though Annetta admits it has been a learning curve birthing her softfcover
baby she hos o regrets. Mow with her third issue coming out, she hopes

to confinue growing distribution and plans fo infroduce a bilingual

or simplified Chinese version of Design Anthalogy. "I'm creating a
rmiagazine that | want to read.”
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s m facility
was developed with patient dignity and infection-safe design in
mind, PMQ's creative and programme directar William Ta gave
audiences an gverview of how Hong Kong's latest creative
hub is faring, while Rem Koolhaas examined different working
styles and how they are reflected in taday's building in his
presentation that included projects such as CCTV in Beijing, an
office for German media near the Berlin wall and a theatre in
Taipei.

After West Kowloon Cultural District Authority's CEQ Michael
Lynch began the aften roster under the banner of
Culture & the Cit

Geuze from We discussed his firm's recent projects
Francisco and Madrid, and how they give back the city t
residents by burying highways and creating parks fo ety
o ivities. c lartin Raoth
flew in to discuss the V&A's axpansion pla rich include

a design gallery in Shekou. Dutch architect Koen Olthuis of
Waterstudio talked about floating structures as a way to use
dwindling land supply mare efficiently, aloeit his presentation
had & sci fi alternate reality =l nt to it. Wrapping up the day
was the back to earth 5 of 2014 Pritzker Prize winner
Shigeru Ban on building with paper and their suitability for
temporary or disaster relief structures.

His enthusiasm for the process of design through storytelling,

and his ability to derive great pleasure from the small details,

was nothing short of inspiring. Before Johansen, we

from James Law, a Hong

within the realm of futuristi

clearly dermonstrated, he is surmed with architecture,

infrastructure and city planning, and their relationship with

emergent technologies and artificial intelligence. His desire for

ion that parallels a virtual world could very well be

architectural r ution in the century.

His proposals include a doughnut-sha conve entre in

Mumbai, an apartment complex in Dubai inspired by the iPod

and a pavilion in Chengdu that resembbles a flying saucer.

On & Deg, 5.K. Lam, Ola Melin and Fran Houben took
' e A ru:J ‘l:-lt} seggion, Lam
presented a selection of artworks that his creative studia,
AllRightsReserved, helped curate; they included the hugely
popular Doraemon exhibit at Harbour City last year and the
flash mob of pandas ich toured Hong Kong in June. Ola
and Francine H eci

On the opposite side of Hall 3G was Inno Design Tech Expo,
the annual exhibition of design bits and beb re, plenty
of students and visitors wandered among the va boaths
featuring cool new designs and technologies, as wall as
innovations by countries including China, India, Japan, Korea,
Malaysia, Poland, Sweden and Switzerland. Inventions ranged
from small gadgets such as the FoFo Cup to a high-tech solar
powered motorcycle. It also housed forums and workshops by
esentatives from Swedish brands and enterprises including
IKEA, Scania and Electrolux, among athers; they s af the
seamless integration betwean design and our daily lives under
the theme of ‘Living Design’.

Discovery of an unknown island. Nonchalant influences exude from an
arfisl's studio, & seaside cabin and painted wood permealing the
atmosphere. Raffia weavings, abaca bark and driftwoed make up
«Eldorados, our new wallpaper collection. Real effects of plant materials
inspired by artistic expression which knows no limits. Caress the

authenticity of their reliefs, sook up the rich pigments that bring them to life. F@W E | d 0 rG d 0 mural & wallcovering collection
5 EFEERAEER

Eldorado is a dream come true, and ifs natural energy, a frue freasure.

TAT MING WWALLPAPER
2 OB OB &

HOWNG KONG + BEIJING + SHANGHAI + GUANGIHOW + SHERIHEN + SIMGAPORE + MALAYSIA + VIETHAM
« Walloovering « Wall Art + Sound Absomsion Wollcowering « Hond-paint Wallcowering « Curtain & Upbalstery Febsic - Shoji Paper  &enlic Soren = Tatomi - Rug « Wolloovering Athesive -

Hong Kong Showroom ; 14" flocr, Kwaon Chart Tower, & Tonnochy Rood, Wanchai, Hong Kong Tel ; 2910 22468
Showroom business hours © Mon-5at ; 10:00 am - &00 pm Sunday and public holidays: closed

Kawhoon Shawream : Unit 2403, 264 floar, Miramar Tower, 132 Mathan Read, Tsim Sha Teui, Kln. Tel : 2735 4337
Showroem business hours © Mon-3at: 10:00 am - 600 pm  Sunday: 11:00 em - 6:00 pm  Public holidays: closad = .
Website ; www.totming.com  E-mail : sales@hatming.com - et gl
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CHOOSING THE MOST SUITABLE LOCKSET FOR MANKIND
LIKE JUMP INTO BLACK HOLE
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CELEBRATION TIME

For interior designers, recognition by one's peers is confirmation of a job well done. The hard work and dedication of talented individuals doesn't
always get noticed precisely because it's often feast or famine - when there's a lot of work available, designers don’t have time te bask in accolades,
and when there aren't enough jobs, designers are too worried about their next contract to reflect on prior projects. This is one of the main reasons
the Asia Pacific Interier Design Awards (APIDAY, now in its 22nd edition, remains the Heng Keng Interior Design Association's (HKIDA) headlining
annual event.

APIDA has come a long way; its scope and reach in 2014 resulted in more than 400 entries across 10 categeries, coming in from greater China,
Singapore, Malaysia, Thailand, Japan and Korea. Winners were awarded Geld, Sitver, Bronze, Excellence or Top 10 henours, with a maximum of 10
projects acknowledged in sach category. The panel of 12 judges included a design editor from Australia, established professional interior designers
based in Hong Kang and abroad, association presidents from Kaorea and Japan, and even an architect or two. Along with its Professional Guideline
for the Interior Design Industry in Hong Kong — Education & Practice, launched last summer, the HKIDA has a lot to be proud of. APIDA s now
widely perceived as a prestigious regional award competition that showcases the most dynamic interior projects in Asia.

At the awards gala with entertainment provided by Cuban percussionist David Chala, HKIDA chairman Anteny Chan undersesred that the associa-
tion's inftiatives are starting to bear fruit. Cross-border exchanges are key to getting designers aut and about, not anly te share within their own
esmmunities but alse to learn from other cultures, That cultural sensitivity is mirrered in the works being honoured: many are place- and site-sensi-
tive, incorporating vernacular elements seamlessly into contemporary - even cutting-edge - interiors to reflect how we live, work and play today.
The tension created by inserting a workspace inte a mid-century warehouse, or outdoor elements such as a reflecting poal in a luxury residential
living roem, is what makes the Gold recipients’ work interesting, relevant and inspirational.

Congratulations to all these winners.

GOLD AWARDS

SHOPPING SPACE
MerifHu n and Research Office
Camper She sam/Office
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INSTALLATION & EXHIBITION SPACE HOTEL SPACE
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project news|

THE LEGO HOUSE - EILLUND, DENMARK

One would like to imagine that Lego was the childhood toy of choice for many an architect. Whether or nol a young Bjarke Ingels first experimented
with farm using the Danish manufacturer's calourful building blacks is not known. The Dane is, though, designing a visitors’ centre for his compatriot
toymaker. The LEGO House, conceived as a "creative learning experience centre”, will be situated at the brand’s headguarters in Billund, and will
house displays and installations aimed at inspiring children as well as engaging adults. Naturally, the project will reference the brand's famous
commaodity. with block-shaped volumes that interlock and overlap. “The LEGO House will be both expressive and rational,” says a statement from
Ingels’ architectural practice BIG. “Innovative and systematic — like a Guggenheim of white cubes, combining the functionality of the modular space
with the iconic character of a sculptural building.™ Ground has been broken.

MATHEMATICS GALLERY — LONDON, UK

renge Z30_48
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Before moving to England to study at the Architectural Association School of Architecture, Zaha Hadid completed a degree in mathematics at

the American University of Beirut. So, perhaps the Baghdad-born architect feels a particular affinity to her firm's recent commission: to design a
Mathematics Gallery at London's Science Museum. “The design explores the many influences of mathematics in our everyday lives, transforming
seemingly abstract mathematical concepts into an exciting interactive experience for visitors of all ages.” says Hadid. The gallery, which will be
permanent, will show visitors how maths has shaped our world over the last four hundred years. “With this gallery we want to evoke the kind of
excitement around mathematics as our Collider exhibition has done around particle physics, and with Zaha Hadid's extraordinary designs this project
is off to the best start imaginable,” says the museum’s director lan Blatchford. The project has been funded by a private donation to the tune of £5
million. The new gallery will open in 2016,

Ashjar means ‘“trees’ in Arabic. It is also the name given to a new
high-end residential development coming up in Al Barari, Dubai. A
cluster of 21 low-rise volumes will house a total of 300 one-, two- and
three-bedroom apartments. There will be two building typologies:
extrovert and introvert. Units of the former type will be more open-
plan, with large protruding balconies; the latter will feature moveable
screens that can shield both external terrace space and internal living
guarters from prying eyes. Lush landscaped areas will surround the
residences, crealing a forest-like environment on the 100,000sg m
site. Recreational amenities will include footpaths, outdoor seating,
swimming poals, and play areas for children. Leading the project

is architectural practice 10 Design. "The idea of "tree living” has
given us the inspiration to envisage apartments with three different
[characteristicsl: ‘om the forest floor’, ‘within the tree canopy’, and
‘above the forest canopy’,” says founder Gordon Affleck. "With aver
B0% of the site dedicated to landscape, these apartments will merge
seamlessly into their surroundings from day one." Gompletion is
scheduled for 2017.
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[project news]|

Ecomax Limited aim to persuade people to use eco-

. ®
friendly materials or products so as to protect our living I -~ WO 0 d 1}‘:,' 7k

and avoid any further degradation of the quality of nature
while people pursuing a better living standard.
In 2010, we are cooperated with a China manufacturer
to developed a sustainable business and implementation
of eco-friendly product of brand name - i-wood 57 which
has revolutionized construction by offering all of wood

with enhanced performance that doesn’t impact the
environment.

Images by Christopher Malheiros Architectural Visualization

Dutch architectural practice Mecanoo has designed a cultural complex for the Pearl River Delta megacity. The 95,000sg m project will house a public
arl museum, a science museum, a youth centre, a five-level bookshop, and underground parking. The four volumes will be wider at their upper levels
than at grade, creating a seres of de facto arches that, in turn, create sheltered outdoor plazas between the buildings for public event use. The
external skins of the top-heavy edifices will be reflective, with a red tint. The new cultural hub will become one of the main recreational attractions of
Shenzhen's Leanggang district, and, it is hoped, will revitalise the Longcheng Park neighbourhood. Construction has begun; completion is expected
sometime in 2017.

TARIFF STREET - MANCHESTER, ENGLAND

A residential project in the north

of England has received planning
permission. Designed by local
practice lan Simpson Architects,
the 11-storey building will contain
91 one-, two- and three-bedroom
apartments, which will look out
anta one of Manchester's famous
waterways, the Rochdale Canal.
The volume will be composed of
three distinctive layers: the main
section, starting at grade, will be
finished with redbrick = a reference
to traditional canal-side architecture;
the next section above will be clad
in aluminium, to dovetail with mill
buildings located nearby: and atop
will be a cantilevered glass section
boasting the best views of all. The
project was designed in consultation
with English Heritage, so that the
finished volume would fit in nicely
with its surroundings. Work on the
development, which is part of the
wider Piccadilly Basin regeneration
scheme, will begin in 2015,

Rm A, 7/F, Shing Lee Commercial Bldg, 8 Wing Kut §t, Central, HK.
T:35823137 E : info@ecomax.hk www.ecomax.hk




TENTH CHINA INTERNATIONAL GARDEN EXPO — WUHAN, CHINA
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Santiage Parramon, RTA-Office and OMA are designing the site and buildings for next year's Garden Expo. A 21,377ha plot will contain an exhibition
garden, a five-star hotel, an international-arts-and-garden-centre designed by OMA, and a service centre for the exhibition by RTA-Office. The volumes
will be angular and fashioned to allow plenty of light into interior areas. Once the exhibition is over, the garden will become a residential area, the
international-arts-and-garden-centre will be converted into the Wuhan Wedding Culture Centre, and the service centre will become a commercial

. property; the hotel will remain unchanged. Some 12 million visitors are expected Lo visit the central Chinese city over the course of the expo.
Sydney-based developer Crown Group has enlisted Koichi Takada Architects to design a 25-storey, 220-unit residential development in the heart Construction is underway.
of the city’s CBD. The result of an international design competition win, the tower will also contain boutique serviced apartments. It will reference
herntage buildings on its lower levels, and rise up to incorporate a glass-and-steel volume with a reoftop bar and garden enclosed by a series of
rhythmic arches. At the base of the building will be a 20m-high atrium straddling a new public laneway between Kent and Clarence Streets, including
the historic Skittle Lane. Sydney by Grown is slated for completion by 2017.

I/ ONLINE

UNIVERSITY OF PEMBANGUNAN JAYA - SOUTH TANGERANG, INDONESIA

O r enter your subscription to hinge
“Flease tick the appropeiate option in the boxes provided

Mame (Mr/Ms): Title:
Company Name:

E-rmail (requirad):

Address:

Telephone no. : Fax mo, ;
Business: [ Architectural firm [] Interior Design firm || Other (please specify):

Signature Date

Hong Kong and Macau Subscribers only

[0 1 Vear @ HK$DE0 for 12issues [] 2 Years @ HKS1,920 for 24 issues
Overseas Subscribers only

[ 1 Year & USS170 for 12 issues, including postage

Payment Methods: [] Enclosed a cheque / bank draft for HK$ - (payable to “Hings Marketing Ltd.")
] Direct deposit (Hong Kong subscribers only)
Hang Seng Bank  Account Mame: Hinge Marketing Ltd.  Account Mo, @ 288-F-121030
*please attach deposit receipt by mail or fax

The new campus intended for 10,000 students at the University of Pembangunan Jaya will be green on many levels. The competition-winning scheme

by Hong Kong-based DLM's director Alexander Lush contains features that reduce lifecycle energy consumption while increasing users’ contact [] American EXpress Cerd Na.: Expiny 2
with nature - specifically the surrounding paddy fields intended to be retained on and around the campus. “We have sought to minimise reliance on [] Visa / Master card via PayPal

engineered systems,” says Lush. “The orientation, disposition, layout and detail design of the buildings are all calculated to exploit the potential for Yau will be notified by smail with instructions for payment cotions.

natural shading and ventilation. Grade-level areas beneath the buildings will create cutdoor seating space and accommodate gardens for shade-loving Please send by mail to:

vegetation. This approach ensures that the interstitial garden areas of the campus are able to tolerate the periodic acute flooding that occurs in the :

region, without disruption of core campus activities, as well as reducing the costs of deploying expensive civil engineering works.” The multiphase Hinge Marketing Ltd., 24/F., Empire Land Commercial Centre, 81 Lockhart Road, Wanchai, Hong Kong
project is slated for completion by 2025, or fax to us at (B52) 2836-3327. For enquiries, please call (852) 2520-2468 or email: hinge@hinge.hk
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REDLINE

La Seyne-sur-Mer, France
Pietri Architectes
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New Delhi, India
Spaces Architects

Hong Kong imterior dasignars ara well acquainted with compact office

fitouts {indead, many of them work in such spaces). One of the default
appreaches is to remove visual obstacles and 'minimise’ cbstructions

to the eye or body to perceptually enlarge the limited space, making it
seem bigger than it is. This new office interior in Mew Delhi took a different
route. It effectively goes 'busy’ to remowve the evidence of the outer spatial
envelope, so that you don't really understand the actual outer limits of the
space. Instead the aye s distractad by a series of elemants, surfaces
and details that cohers to make up & micro-environment. [E might seem a
risky method to choose, because if it didn't work — if it all didn't fit togathar

hinge 230 56




tightly — it would seem like mare chaos. Crowding a ot
of ‘design’ into a narrow, 14 by BOft envelope, Spaces

Architects has put all its eggs into one design basket.

That baskst happens to be a very specific aesthetic

anguags of ullra-modam - somea would say,

aErardaciall farms and lines. Balthed virtually
spacecrall § and 5 i Lzl ly R
L Entrans

. Walting Aisa

3. Revepten

&, Parery

& Tosles

& Woshmpmsoe |

7. Conletence Ades
8 Dirwcion s Riosm
POy Rasoen

consistently in white, tha running, swooping, curving

nes, facets and ribs that describe the space — and

y thia furniture and cakbin

CEILIMNG PLAM
SCALE 1S | W - — SCALEFERD

ware thinking. The idea to continue lines and surfaces
up, down and around the space suggests that aven if
hurmans don't quite move around like watear, thair eyas

might. The extent of attention to detail - nacessary, i

gy was adopited, to pull it oit - is
mpressive. Even if the enfirety risks feeling a tad like a

m set; one expacts (o see the stalf attired In necprens

one-piece suits and short leat

er boots. Possibly there
5 3 sublext 1o do with encouraging Dalkhi proparly

nvastars oul of the cily's impressive archilectural pasty

n any case, what is perhaps most interasting aboul

Cubix is the avarlap of architactural elements, furnitura,

wnd artwork. [t is often difficult to discarn

any lines or points of distinction batweasn thase

comanponal cale

aries of office “stuff’, particularly on

the parimeter surfaces of the space. Walls becomea
artworks become ceilings become light sources.

‘Whare the o

glement proved beyond Spaces

abilities of transformation or intagration, such as an air

conditioning unit or existing square window, it jumps out

all the more starkly for it. Thers is certzinly a lot going

on hera, and as certainty, not to everyone's palate. But
Spaces Architects definitely deserves recognition for
taking an idea and running with it... and seeing where
that nds up. Design should always be clear about

.

whal it 1s, aboul whal it wants 1o be, Cubix leaves no

reom lor doubl. Beam us up, Scolly
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[project file — new delhi]
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|[project file - nantes

Hub Creatic

La Chantrerie, Nantes, France
TETRARC

Creative hubs dedicated to attracting innovative young firms and studios involved
in new ventures and technologies, the outfits often including startup companies,
have sprung up the world over. The idea is sound: in gathering under one

roof & small collection of bright, energetic, youthful minds, an entreprenaurial
momentum is gained, and healthy interchange of ideas fostered. The common
denominator is usually pretty straightforward, encompassing affordable rent,
humble yet flexible spatial envelopes, trensportation access, and a ready source

of caffeine.

This version in Mantes, France, by TETRARC, starts off on a 'colourful’ fooking,
with a bright yellow facade formed of numerous protruding metal frames that
surround each window. The building is four storeys high, and the base level is
articulated in vertical wood siding, Inside, the basic spatial layout is organised
around an oblong atrium at the buiding's centra, which is emphasisad with
vertical latticework and serves as a central ‘piazza’ whera people and ideas
hump into each ather.

hinge 230_g2

Mantes is something of a startup centre elready, apparently, with

some SO0 companies, many dealing in information, new media and
communication tech, cccupying real estate. An area named La Chantrerie
serves as a cempus for bath private and public higher education, and this
new building slips into the neighbourhood as a willing partner. Hub Creatic
will hold about 400 users in 70 companies and organisations, which will
make it a Invely place in which to work and think.

The distinctve facede is undoubtedly the centre's caling card, and won't
be easily forgotten, or hard to find. The metal window frames, which seem
to tilt, jog and jolt out of alignment, produce an intentionally lively forward
plane, one that looks guite different depending on viewing angle. As well,
the shadows created by the deep frames add a singular interest to the
elevations, so that approaching from a distance one initially isn't sure if
thase ara shutters, moveabla components, or leftover scaffoldings. The
choice of the deap bumblebeeyelow wasn't accidental, of coursa; the

i

.
| |

beshive is the obvious
rmetaphor for industrious
worker beas intant on
remaking the modern
world [digital or real],
Yet one can't help being
curious what the effect
might have beean in bright
white, or perhaps the
opposite. .. sormathing
dark and brooding. The
yellow is pleasing and
uplifting, to be sure,

but there's already a

lot going on with those
frames; perhaps colour
was redundant, Then
again, probably not. .. this
yellow hive is supposed
to pulse with energy,
both architectural and
human, find so it does.




PLAY

Chinagrowth

Hong Kong SAR, China
Jason Caroline Design

In recent years, Hong Kong's
decommissioned industrial builldings have
hacome magnets for creative types.
Prewously, Chinegrowth conducted business
out of two trucks, which provided its staff
plenty of, uhm, "streat life and colour’. But
the predominantly fresh grads tended to
disappear for three-hour lunches (surprise
surprise!]; a few never made it back to
work (wonder why]. So, in a bid to get some
real work done and to provide staff with

a more structured, if conventional, work
environment, Chinagrowth looked to Jason
Caroline Design, who delvered its 770sgm
new premises in a Chai Vijan industrial
building in June 2014,

Chinagrowth is @ creative enterprise with
four branches engaged in culture and meadia,
HKBC, Evergreen Solar, Salmongate and
lxelera together offer & platform that aims to
be an influental voice for the next generation
of global Chinese citizens, Although the four
arms work independently, they share some
common aress that are best addressed with
overlapping ZoNes in an open environment.
For Chinagrowth's programme, Jason
Caroline Design examined the premises of
¥ouTube, Google and Adides as examples of
creative workspaces, "We decided that the
brainstorim area needed to be away from
the staff's desks,” recalls Jason Yung. "This
way, management can immediately assess
indivdual personalities — and who i1s proving
hirmself valuable to the compam.”

The floorplate was divided into four zones
dubbed ‘creative’, ‘recreation’, ‘production’
and ‘management’. Shared spsces for

all staff to use freely include & liorary,
entertainment area, lsboratory, mesting
roames, studios and non-dedicated work
spaces, with the last subdivided into private
and commaon. The library forms the heart of
the office: it contains a long bench that has
miditiple functions for the differant branches
of Chinagrowth.

“As soon as the lift doors open, you see the

central ibrary space,” notes Yung, “It's like
@ hip bookshop. It is flexible enough to allow

hinge 230_&4
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for performances, events and mini
concerts. The bench acts as a
work area, meeting table, cabwalk
for fashion shows or surface for
private kitchen dinners. The pantry
can transform into a proper kitchen
for catering, The news and media
arm ig & 24/7 space with staff
working around the clock; near it,
we included a shower, gym and ping
pong table in the recreation area.
For managaemeant, the director's
office contains a cigar bar and wine
cellar, for entertaining clients in
privacy.”

Chinagrowth's floorplan is
something of a doughnut; the core
with its vertical inkages is in the
middle of the rectangle, with the
shared area opening up from the
lifts’ doors. The production area
takes up the bulk of the plan, as it
includes a meeting room Lo seat
t2n, & lab to acocommodate eight,
workspeces for six dedicated staff
and a large multimedia studio with
cockloft.

The recreation area includes a
green wall featuring local fauna
on the clerestory level installed on
the opposite side of the library's
sandblasted brick wall, giving
people on coffee breaks some
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much-needed extra moygen. & punching bag
and two treadmills make up the balance of
the R&R elements, while off to one side are
contermpaorary ‘phone booths' where staff
can make private calls or work undisturbed.
“We used a mix of furniture including Emeco
barstools and Coce Cola chairs,” says Yung.
Kept light and flexible, most of the seating

ig in aluminium, as commonly found in loft
spaces. The exception is a quartet of giant
wooden tops that double as rotating, pivoting
lounge chairs for staff to freewheel playfully
while reading or chiling out. "Chinagrowth
previously found it difficult retaining staff,”
notes Yung, "MNow, with its new premises, it
can pick and choose the talent that it wants
to hire.” If only the rest of us could be so
lucky. ..
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EXUBERANT

hinge 230_88

Joining a quite rich tradition of modestly innovative publicly subsidised housing

im Paris, this new block enjoyed a specific site advantage, namely, views of the
adjacent canal and the distant city centre. That, and the chance and wish to devote
space to a micro landscape for the building, led the design direction, at least at

the large scale, The many opportunities to exploit recesses and voids, and to make
something positive out of them, wers important, In part, they reveal and connect
the central space, but possibly more witally, they enliven domestic experience as well
as the facades. There is design energy pulsing through the building, which seems
to change as it turns, or bresks, or rises, &s if it were excited to be doing what it's
doing, and whera,

The project was the winner of a imited competition in 2003, The flats, many with
double exposures for cross ventilation. and the lucky ones with canal frontage, are
pleasantly doused with natural light and the ample, simple glazed openings to take
full advantege of it. Some units featura small enclosed loggias or porches thet can
act as thermal buffers - solariums in winter - but also add verve to the pattarmns of
the elevations. Another piece of the ensemble, a building insertad into a site gap
an Macdonald Boulevard, sports a facade compaosed of randomly chequered panels
of lacguered aluminium in different hues, presenting an abstract artlike plane to
the public realm. In the context of numerous visually loud statement-buildings in
our times, this one is hardly aggressive, but it does stand out from its neighbours,
without being brash or overly selfcongratulatory, partly thanks to its subtle
polychromy,

On grade is the day nursery, which anchors the building programmeatically. It is

a facilty designed to help integrate specialneeds children into & 'normal’ urban
curriculum, and exparirmants with absanting many of the usual paraphernalia
associated with disability design. It is a rather lvely, optimistic place, clearly devoted
to children of all types and situations.

The complex is hardly the first French proposal in public housing that brings
aesthetic energy and opan-mindedneass to what are essentizlly limited-budget
constructions. The country is really good at pushing design to the forefront in the
public realm, and &t all budgets and scales. It holds lessons aplenty for many parts
of Asia.
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lproject file - pilisborosjeno, hungary]

PAGE TURNER

Long Brick House

Big-Proud Peak, Pilisborosjeno, Hungary
Foldes Architects

hinge 230_70

graphy by Laventa Sirakai

Designed for an intellectual couple with the directive to house their collection of books, which stretched to 100
metras in length, this simple, long house - in brick = hugs the side of naturally beautiful Big-Froud Peak, in the

Filis hillside some 13km from Morth Buda. Retaining maost of the exsting greenery onsite yielded a highly private
approach, concealing the house itself from the arrival point. The plan, a single-storey stretched out longwise on

the narrow site, was partly a nod to the clents’ retirement age, partly a response to the sun path and to views,

A corridor organises internal space, culminating in the public rooms facing the valley in full panoramic mode,
encepsulated by a generous covered loggia space. The long hallway trensformed neturally into & 17m hbrary; in one
sense it is the antithesis of the outward-onented loggie. Because the building follows the linear site in being oriented
longwise toward the best view, the master suite is pulled to the rear of the plan. Under this area is a small basement
with sauna, workroom and storage space,

The centre of the main level offers a guest room, bhathroom, storage and a kitchen that opens onto the dining and
living space. The ceiling height grows as one progresses toward the building's prow because the floor steps down in
two places, following the books. This gives the house a pleasing sectional interest, and introduces variety in height
wheara it is lacking in plan. The library wall incorporates specifically placed window openings, and then, in the living
area, a fireplace,

The masonry house sports S0cm-thick walls, good for insulation, a cawty roof for the same reason, and the loggia,
which provides a shade layer to the living space in summer months, but can become a sun-porch in winter. The
building is 140sq m in total, and cost 115,000 euros to construct, revealing its aconomy.,

The building revels in its own unpretentiousness, and celebratas the beauty of modest materials and straightforward
planning; there are no tricks or feats to impress with, so it has to get by merely on wel-proportioned spaces doused
in sunlight and light tones. The living space in particular, feeding into the loggia outside, is a minor triumph... the kind
of place its two owners will while away their days in, with long views of nature, and short views of literature.
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Manchester School of Art

Manchester, UK
Feilden Clegg Bradley Studios

This mapor addition to and renovation of the Manchester School of Art at the
Manchester Metropolitan Unversity prowides a boost to rew space as well as

a healthy reorganisation of the entire facility. Says senior partner Keith Bradley
of Feilden Clegno Bradley Studios, “The building is about facilitating the arts by
chorengraphing spaces that enable a culture of creative interaction batween
disciplinegs, around dedicated and shared studio spaces. It also acts as a
showcase and gallery for the arts... Physically the art school is an interpretation
of the arts and crafts tradiions of the material and making upon which tha
school wes founded in the 15th cantury”

The brief from the client included the mandate to creste a “21st-century
school,.. thet would challenge convention and create a place that would
encourage cross-disciplinary working, team projects and a more open and social
approach to learning”. The present solution, the winner of a yinvitation-only
competition held in 2003, focuses directly on that 'social’ aspect of the task,

hinge 230_72

with & generous public lobby space thet rises up several floors in height, producing
visual drama and an instant cohesion among the inevitably varied goings-on of an art
school. Perhaps the despest challenge involved not the new bits, but the old, including
recladding of the original 1960s tower block, which resulted in horizontal bands of
glazing alternated with black anodised aluminium screens (effective for concealing

gir vents). The job reduced the total area of external glazing by 40%., yielding an
improved enviconmental performance, even while enhancing panoramas through
better proportions of the windows.

An exposed concrete frame, decorated explicity at certain places with a pattern
derived from weallpaper of & century ego by school tutor Lewis Day, rules the roost.
Steal and wood also play their parts, summing up & combination of materials that
is rarely unattractive: cool plus warm, smooth plus textured. The spaces carry on
a definite academic tradition, not least because of the concrate, but also knowingly
eccept the liveliness of a busy educational faciliy. The building sort of sets up the
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spatial canvas, and then
gets out of the way,

The mein atrium space,
with its theatrical but
handsome spanning
bridges and timber

stairway, is easily
understood as the beating
heart of the whole

place, and is doubtless
filled with constant

social life and objects of
sttention; it is the kind

of space academies
everywhere ought to have
= welcoming, exciting,
pleasing. And nowhere
does the Manchester
Schoaol of Art feel ke a
forced retrofit or 'salvage’
job. It is, rather, a vary
new place altogether
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SOCIAL NETWORK

Tencent

Guangzhou, China
M. Moser Associates

Shenzhen-headquartered media giant Tencent is the fifth largest Internet
company in the world, with a market value exceeding US%1520 ilion. For

its new Guangzhou campus, completed in October last year, the company
had selected a cluster of mid-20th-century industrial buildings sitting in the
shadow of Canton Tower, which for a brief period earlier this decade enjoyed
@ reputation as the world's tallest freestanding structure (it is currently the
world's fifth tallest]. The six dilapidsted buildings, formerly textile factones,
were scattered among & rambling series of then-red-brick-clad, ptched-roof
structures, which have since been redeveloped to constitute what is now
known as Guangzhou Creative Park. Tencent's share of the lot comprises

a total floor area of 9,914sq m, albeit spread somewhat haphazardly. M,
Moser Associates was entrustad with the task of repurposing those spaces
to suit Tencents needs while also linking the buildings.

“Somehow, all the buildings had to be connected together and have a
distinct, coherent identity,” seys Hamesh Subramaniam of M, Moser's Kuala
Lumpur office and the project’s concept designer. "There weas also a nead
for very clear wayfinding through the campus, because there are quite a lot
of other buildings there which don't belong to Tencent.” Bridges supported
by exposed steel beams became the way to go, and thase poin four of the
six buildings, which house workspaces for the company, while the other two
huildings contain the staff cantesn, meeating rooms, lounges and reception
ares. "The bridges not only connect the buildings physically and turn four
workspaces into one, but also link them together conceptually. They create a
distinct campus within @ campus for Tencent, without altering the buildings'
existing historical features and characteristics.”

M. Moser's project directors Wendy Leung and Joe Ho, along with project
leader Grace Hu and her team, referenced the old factories’ characteristics
throughout their design solution. Red wooden decks allude to the sites
existing architectural elements, while colours inside the offices are

kept simple, muted and earthy, with green walls acting as lvaly textural
counterpoints. Materizls are predominantly natural, locally sourced and
renewable or recycled, in keeping with the industrial vibe while at the same
time being low-maintenance and highly sustainable, The main building
features an entrance lobby with a full-height glezed atrium capped by a
series of abstracted white fins that evoke clouds floating above staff and
visitors. Meanwhile, a stacked series of meeting rooms and workspaces
inserted as mezzanine floors within the large volume resambles a jagoed cliff
finished wath greenery and timber panels.

“When you're in the atrium, you feel like you're stll outside looking at

@ naetural feature,” Subramaniam says. "The cliff face also exposes the
functions inside the buildings: whats in front of you are all the spaces

you're about to enter and use, You get an instant understanding of where
verything is.” Hu chimes in: "The mezzanine levels were added so we could
fully exploit the floorto-ceiling height of the bulldings. It was one of the most
successful but also difficult parts of the project, because we needed to blend
new engineering into old architectura.”

Maturally, social interaction and serendipitous gatherings are the hallmarks
of Tencent's business, encouraged by greenery and aisles - instead of solid
walls — that indicate different functional areas. Breskout areas are planned
near workstations, while writesble boards and washable walls throughout
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Fhotography by Peter Maring

the workspaces support creativity, Indeed, the only
encinsed area is the meeting sute of rooms, slthough
these, ton, include moveable glass walls, for the spaces
to be as flexble 2= possible. All the rooms can thus
hecome ona large, opan space, ideal for the company's
reqular ‘town hall’ meetings. “The aim was to creats

an interesting and comfortable envronment that

would encourege spontaneity,” explains Hu, “It makes
collaboration a natural and instinctive act, rather than a
matter of scheduling a meeting.”

There's no demying Tencent’s Guangzhou office is a

vivid expression of the company's OMNA, and suitably
represants & network for crestive interaction. For M.
Maoser's efforts, the project was recognised with an
Honour &evard for Interior Architecture by the American
Institute of Architects Hong Kong Chapter,
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Their passion for wing and Italian cooking began over a century &go in
Switzerland. Today the Bindellas own & farm outside of Montepulciano, Tuscany,
that is divided into 100 acres of vineyards, 32 acres of olive groves, 73 acres
of varied crops and 50 acres of oak forests, They produce nine different kinds of
wine as well as extra wirgin olive oil, more recently, they have started producing
their own whest for their 33 ltalian restaurants across Switzerland.

Tel Avivs newly openad Bindella Osteria & Bar is the first Bindaella restaurant
located outside Switzerand. The space, designed by Pitsou Kedem Architects
and Baranowitz-&mit Design Studio, is a5 sophisticated as the Kalian dishes
served here. Kedem decided to adopt a8 more contemporary approach that
takes into account the family's traditional values, while maintaining a “young,
urbane and sophisticated dialogue” with its patrons at its new home along the
Israeli city's popular Montefiore Street. "The Bindellzs' love for Tel Aviv inspired
them to bring the best of kaly to the cby,” notes Kedem. "They asked that the
restaurant spesk bwo languages' — one that applies to contemporary cuising,
availlable throughout the day, and another that speaks the language of a late-
night experience.”

In organising the 310sg m space, the design team set up thres different
seating plans in betwesn columns, to emphasise the restaurant’s length, The
interiors reference the family vineyard, with a grape mobf featured on the metal
screens and continuing across the feature front door. A “ibrary of drinks® [made

from Oafni woodwork] climbs up unevenly toward the ceiling, just like grape
wings, transforming into long beams that float apove the diners, and changing
height as they spread throughout the space. The underside of these beams

is painted different shades of green — an architectural homage to the vines'
foliage. Additonally, Marset's terracotta Pleat Box pendants illuminate the
spaces between the beams, simulating the sun's rays as they bresk through the
‘branches’.

On the other side of the room is & patio with outdoor seating, which adds to
the informal atmosphere. The restaurant interior is furnished in warm tones
of brown with the combination of concrete, wood and steel. The concrete floor
has been polished so that its aggregate is visible, resembling a classic ltalian
terrazzo floor. The tebles are made from bleckened natural pak and the long,
communal bar from iron and basalt, Hee Welling's About a Chair armchairs
line the windows, while Ethmicraft's N4 tesk high chairs at the bar add to the
relaxed, modern Mediterranaan atmosphere

“The restaurant’s facade withdraws slightly inwards, thus allowing the street to
enter the restaurant in &n organic fashion. The large metal door, constructed
from hollow iron rings, is framed with & high iron gate, inviting guests to cross
the threshold and escape the hectic city environment and enter the comforting,
enveloping vineyard,” seys Kedem. \With Bindella Osteria & Bar, Tel Aviv now has
a classy new highlight that brings italian food back to ts glory days
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CONVIVIAL

Kinoya
Montreal, Canada
Jean de Lessard

Canadian designer Jean de Lessard recently renovatad
a 'Japanese tapas bar’ in downtown Montraal,

Striking interiors, characterised by geometric pieces
of recycled tmber and large tavern-style oraffiti

on the flooring, ceilings and walls, conjura a fitting
environment for knocking back & coupla pints of beer
or sake.

The project aims to explore the interactions. that ocour
between diners in an enclosed, intimate environment.
“It’'s a fantasy cave where people are in constant
visugl exploration mode,” explaing carpenter Dominic
Samson, who handled Kinoya's woodworking. The
restaurant is set inside a box frame to draw 2 well-
defined boundary between the mundane surrounding
streatscape and the chaotic interior that is "totally
focused on the business of partying”. Lessard
designed a vertical drop of four to five feet between
the front and rear parts of the ceiling to create &
cocooning effect,

Soft, indirect lighting combines with reclaimed wood
[sourced from local barns], funky graffiti and other

Phatograoty by Adrien Willlams Fhotography by Petes Maring

artwork to reinforce the "urban grittiness” of the place. Covering

an area of 4,500sq ft, the space is composed of origami-nspired
walls that recall an 'articulated snake'. Boards of hemlock and white
spruce of different widths and thicknesses have bean crookadly
placed in & random fashion to strengthen the idea of chaos. The
furniture and lighting ware reused from the restaurant’s previous
design. Perpetuating Japenese cultural traditions, vibrant kakemaono
also hang from the ceilings. "For a space to becomea an 'event’ or
‘Bmaotion’, it must generate its own energy,” notes Lessard. “The
design elements are deliberately oppressive and aggressive to give
it @ sense of roughness and unpredicea bility.”

Since its opaning, the contamporary izakaya has bean a hit on the
city's food scene. The cosy seating and rough, haphazard interior
lends a warm and friendly atmosphare whare the scent of wood
mingles with the aroma of sashimi and other Japenese dining
classics.
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HIGH ASPENATIONS

by Alistair Drummon

Aspen Art Museum

Aspen, Colorado, USA
Shigeru Ban Architects

Aspen, a small town nestled in the Rocky Mountains, has a
colourful past. It was settded in 1879 by a group of pioneering
siver miners, grew quickly, and flourished until the silver market
collapsed in the 18505, Thereafter, the population declined and
the nest few decades were dubbed locally 28 “the quist years".
But by the midtwentieth century the town had reinvented

itself as an upmarket ski resort. Aspen was back on the map,
attracting the rich and famous. .. and the infamous. Singer John
Denver moved there and wrote two songs about the place.
Fistoltoting gonzo journalist Hunter 5 Thompson once stood,
unsuccessfully, for election to the sheriff's office. In 1977,

serial killer Ted Bundy escaped captivity and hid out on Aspen
Mountain untl his recapture. Today, Aspen is predominaritly a
playground for the wealthy, Many a billonaire owns a sl cabin
[and by ‘caebin’ we mean luxury hillside villg'] in the area. Louis
Wuitkon, Prada, Guoci and Fendi boutiques line the strests;
fine-dining restaurants are easily found. And this year saw the
opening of the new Aspen &rt Museum — & publicity-sttracting

valume designed by Pritzker Prize-winning architact Shigeru Ban.

“Only in Aspen - surrounded by hills and mountains of mMoney -
would the good citizens come together to raise USE72 million
for a museurn with no collection,” wrote Ray Mark Rinaldi in the
Denver Post, And in some ways Ban, an architect best known
and respected for designing disaster-relief accormmaodation, and
an art musaum privately fundead by the wellhesled, parttime
residents of a winter playoround for America's elite, make for
strange beadfellows. Certainly securing the services of a Pritzker
laureate known for his humantarian work 15 8 coup for the
musaurm directors, even though the building has bean some
years in the making. and Ban's profile wasn't what it is today
whan the musaum commissionad him. (It was this year that
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he won architecture’s highest honour] Still, Ban has alweays come across as a
talent quided by his social conscience; and ane can't help wandaring how Aspen
attracted Ban to the project, or why the little alpine town needs such a grand
and expensive ert display platform in the first place. MNevertheless, the museum
— which will not have a permanent collection, focusing instead on hosting
temporary exhibitions of contemporary art = opened its doors in August 2014,

The four-storey - three above ground, one below - building measures 100 by
105 by 47 feat. It has a total floor area of 33,000sq ft, of which 17,500sq ft
is dedicated to exhibibon space, divded into eight zones. The museum also
contains a rooftop cafe and terrace, an education workshop, and a musaum-
store. Sitting on the corner of Spring Street and Hyman Avenue, the volume has
heen programmed to evoke the ski experience. As soon as visitors entar the
museum, a glass lift - its ‘openness’ suggestive of a cable car - whisks them

up to the rooftop deck. From thera the tour begins. Visitors take in the artistic
attractions as they descend the building's four levels. | [positioned)] the entrance
foyer on the rooftop. It's like the experience of sking - you go up to the top of a
mounkain, enjoy the view, and then slide down,” says Ban, Indeed, the rooftop
terrace, boastng views that showcase the ares's natural beauty, may prove a
greater attraction than the art housed on the lower floors, Certainly the venue,
which will be public space, seems an ideal addition to Aspen's social circuit.

The bulding's preeminent architectural feature is its skin. Ban is known for using

cardboard tubes to create functional, temporary housing for people displaced
by a disester. And paper is @ meterial that features here. The building has been
wrappad in a kind of wicker-basket weave made of prodema, a composite of
paper and resin, onto which a wood venger has been edded. The latbcework
facade mitigates solar heat gain, and diffuses light before it hits the museum'’s
glazed inner skin.

Inside, the spaces are clean and minimal, creating & blank canvas for the art.
Walkable glass skylights ensure that plenty of natural light enters the building
during the day. Wood features - slat work on some of the ceilings, long bench
seats, timber screens - visually conmact the interior to the extarior,
“Designing the Aspen Art Mussum presented a wery exciting opportunity to
create harmony bebwveen architecture and Aspen's surrounding beauty while
also responding to the need for dialogue hetween artwork, sudience, and the
space itself,” says Ban.

The museum was completed for USBEAS million, leaving a USE27 million
endowment to cover operational costs for some years to come,. Aspen can
now add & high-profile, attention-grabbing, starchitect-designed museum to its
growing list of upmarket accoutrements. The town has come a long way since
its founding &8s an outpost on the pioneer trail.
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STACKED

100PP
Singapore
Ministry of Design

There's not that much you can do to [or for] a generic commercial office
buwilding, unless you don't treat it as genenc. And if the motive for the building
was to attract design and digital firms, you'd begin by looking at what they're
after. Flexible space? Large floor plates? High ceilin / 55 to food and
strong coffea? For TO0PR a new structure near the arfront in Si 's
grittier neighbourhood, Ministry of Design worked with what it was given to
enliven the massing of the block, exploit views and natural daylight, and make
the building announce what it was after.

To exploit the sea views - and, hopefully, breezes - MOD stepped the facades
hack to provide balconies at varied floor levels. The apparent randomness of

the stepping lends the bulding's mass its primary cheractenstic, which is that

it rasembles a stack of giant books. Because there is & busy elevatad fresway
directly in front of the building. this strategy also helped to een floors above
from the noise of passing traffic. The shifted stacking has effects on the overall
scale of the structure, making it seam less like a single block or cube, and maore
like separate, and smaller, flat plates. WWithin the context of surrounding blocks
that are generally monotonously cubic, the result jumps out positively, But simply
offsetung floor levels is hardly new, and not enough to set it apart from the
crowd. It may have been the single largest gesture in formal terms, but MOO
was just getting started.

Photography courtesy of MOD

7

To unify the facades, the architects 'wrapped’ them with stripes, composed
of necessary architectural elements such as windows, balconies and the
ubiguitous air-conditioning ledges. The intention wes to “blur® the distinction
bebween them so that they read as collected horizontal bands. Tonal veri
of gray were selected to do the job, and after dark, lighting takes up the
The bands also accentuate the step-backs of the floor plates.

The effect 1s youthful and eye-catching, suggesting not so much a single
commercial tenant as something like &n active hub, which was the intent of
the project from the outset. K the building were any more sleek or polished, it
would lose the edginess that is part of its | and business plan; it has to
answer to the kind of progressive, startup mentality of its prospective tenants
The drama of the stepped periphery works to that end, and 100PF straddles
the fence between where such tenants often gravitate to - lofts in revitalised
industrial warehouses = and the sort of planned, government-sponsored
facilities oftan provided for the creative industries in Singapore. You can only
plan so much for this crowd - it naturally seek -

in which to be spontaneous — but in & city-state where virtually everything is
planned, even randomness, 100PP stakes out a distinct posiuon.
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SWISH

Nike
Hong Kong SAR, China
OpenUU

For millennials, the running shoe is less about sports and more
about attitude. In keeping with its reputation for being ahead of the
curve, American sports apparel manufacturer MNike has been moving
away from positioning their products as athletic wear, While naturally
it: still looks to the likes of footballers for endorsement, lately it has
also been promoting itself as a lifestyle brand.

&'s Hong Kong office has thre 5 in K i Earty
year, the company realised it was guickly outgrowing its conference
and meesting facilities, and looked to OpenUU to help transform
3,000=g ft on ite 31./F - previously let out to its subsidiary, Cole
Haan - into "an inspirational place’ while keeping its lower floors as-s
for staff work areas. The brief was for & recaption and lounge, plus
one room that could facilitate video conferencing, and two smaller
rooms for product demonstrations,

"Mike holds global meetings in Hong Kong where they need to
ommodate up to 180 people at a time - they then break out
into smaller groups,” explains Kevin Lim, managing director with
OpenUl. "We needed to provide seating and tables flexible enough
for different activities. Ve understond that Mike was moving towards
being more of a fashion and lifestye brand, like strestwean, and we
looked to Hurley, a skate brand, and Converse, Mike's neighbour, to
inform our eventual design solution. In the end, we delivered a space

that was casual rather than corporate.”

The job was complated last August. OpenUU highlighted Mike's

business philosophy wherever possible in the office. Movsble
Lk

partitions give the space flexibility and are finishad in Mike fabrics
and gym motfs. Sports markings on ballcourt-like timber flooring
denote basketball and badminton playing-fields, while grean Astroturf
covers a number of furnishings and feature walls. Custom furniture
includes workout plyometric boxes in bright hues; commaonly used

by cross trainers, these have been turned into seating options or
platforms for speakers and exude & locker room vibe. Partitions with
white chain link fence panelling add & strestscape fesl. "We wanted
to bring back Mike's OMNA into its office.” says Lim. “We designed the
halcony [to be] like & socr

Besides putting up walls featuring inspirational guotes by Mikes
co-founder Bill Bowerman, OpenlJU worked with Mike's graphics
department and artists such as Mark Goss for the wall graphics
and Vinti Andraw on a whimsical dog sculpture. "Meark did one of the
elephants for a recent Swire exhibition in Hong Kong, while Vinti is

a British artist who uses Mike fabrics and other donated goods to
create his work,” notes Lm

By integrating Mike's branding into the office’s public 5
OpenUU has created & colourful and dynamic environmeant that, on

all accounts, is a slam dunk.

Phatagraphy by Mrut Benfabanpod

Fhotography by Peter Marina
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Mrs Pound

Hong Kong SAR, China
NC Design & Architecture
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Photography by Dennis Lo
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Bushman's Australian Grill is the latest

restaurant to open in Oubai's iconic Palm
Jumeirah. Situated in the five-star Anantara
Hotel on the eastern crescent of the man-
made archipelago, the rustic eatery is an
innovative space that reflects all aspects of
Austrelizn history and culture.

The 1,617 s m restaurant, unveiled in May
last year, Bccommodates 200 persons,
with & combinstion of open, semiopan and
privete dining areas. Upon entering, diners
are immediately transported Oown Under by
the wallthought-out Aussie-inspired decor
The Stickman team sourced materials
typical of the region and incorporated

these into the design. Boomerangs made

of jarrah, a natural hardwood from the
southwest corner of Wastarn Australia,
adorn the entrance. Another wall is lined
with over 10,000 corks mimicking ceve and
canyon wall art. Genuing Australian-dollar
coins [collectively worth A%6,000)] line the
bar top,

One of the design challenges the team faced
was the ceiling inspired by aboriginal art,
“There ara very ght and spacific laws about
the import of native flora and fauna from
Australia, VWe needed to factor this into

our project tmeline as the eboriginal art
was imperative to the design of the outlet,”
says lead project designer and Stickman co-

founder Marcos Cain.

The terrace, according to Cain, adds evan
more of an Antipodean touch, with knitted
fences, an opan courtyard and miniature
animal sculptures. The outdoor dining area,
which looks like & typical Aussie backyard
with an open firepit, represents a billabonhg -

a watering hole that provides water for wild

hinge 230_8&

animals like kangaroos, wombats, dingoes and snakes. In fact, images of

thasa animals are found throughout the restaurant. The outdoor seating
pads are the oversized outling of & gum nut pod, the seed of a gum tree,

and the Farrilla gril is & modern take on the bushman's fire

Offering an extensive menu of grilled specialues, Bushman marries
authentic ingredients with honest design materials and a soulful
atmosphera — & recipa that works avery time.
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HOUSE OF MUSIC
AALBORG, DENMARK
COOP HIMMELB(L)AU

Photography by Markus Pillhofer

This new music building combines
fwo programmatic purposes under
one roof... or, perhaps, 2 number
of conjoined roofs. It i a school
of music and a fully functioning,
1,.300-sear concert hall, and the
building's massing, which is initially
slightly inscrutable, expresses the
jdea that, in the words of Walf D
Prix,"The school embraces the
comcert hall”

The latter occupies the centre of
the plan, and is wrapped around
with rehearsal spaces and training
rooms. A large foyer connects

all these together, as well as
opening onto a cultural space and

the fjord running beside the site.
nderneath the foyer, which is

the paramount public space of the

centre, are tucked further rooms

devoted to music: the intimate
hall, the rivthmic hall and the
classic hall. The concert hall is

visible through various glazed apertures,
so that students, visitors, teachers,
musicians and anyone else can view what's
happening inside and, presumably, be
inspired by events, rehearsals, concerts or
perfarmances

The parti i= underscored by contrasting the
curvaceous, flowing shape of the concert
arena with cubic, boxy forms holding

the other spaces, Arup helped with the
complex acoustics inside the hall, leading

te numerous plaster sculprures on the wall
and ceiling. The foyer space is a meeting
place for virtually everyone connected with
the House of Music. It rises five storeys in
height, and offers balconies, windows, stairs
and landings that combine to enliven the
space with constant activity and occupation.

Enwirenmental innovation permeates the
complex nowhere maore than in the use of
the cool flord waters to temper summer
heat in the building.

Conceptually, the project, which won a
competition in 2003, is clear: the clustering
of the secondary yet related functions
around the celebrated concert hall at

its core would tell in massing how the
building works, and guide users to where
they need o be,all the while bringing
dynamism and drama to the places — and
fact — of overlap. But the archivects have
gone to considerable lengths to complicate
the diagram along the way, so that the
finished building at the large and medium
scales seems quite busy, and there is never
the answering calm that might make the
lowdness exciting, It's all acid rock, litle
melody. One assumes, upon approaching
the aesthetics with programme in mind,
that some metaphor to do with musical
structure or form is at work, and perhaps it
is. Bur if g0, it's of the dissenant type alone.
Designing a building for and about music is
dangerously potent stuff - the metaphors
can hardly be kept silent = but this outing
seems perplexing; is it an essay on the
complexity of sound, a position statement
on the inherent radicalism of music, or does
it ery to avoid the subject matter entirely. ..
in which case, what on earth drove these
forms and their interrelationships? YWas
there possibly a deliberate effort to oppoze
the obvious relationship of music and
beaury? Thiz is not Coop Himmelb(lau's, or
Denmark’s, finest work.
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TIANXI ORIENTAL CLUB

This 1.500s5 m club lobby space k& a cohashve axprassion of Deve's intempretation of Chinese precadants
re-presanted for the modem word. Doused in Abbed timber struts that “wove” amound the spoce to
credte an onganic envelope evolking bath natural topography and nautical imagen: the room ks lighted
1o accent contfemponany fumniture and set In ploce a mood that is tranguil ond Infimate.
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BITTER BAMBOO ROOM

This space, which servas the Deve Build Design staff o5 studio spoce. s a bamboo-clod,
zan-inspired place for divaerse functlions. but ako a Yu Feng possion project. In a kind
of denial of comventional design parameters, It s an expression of the designer’s wish
to retrieve the simplicity of our relationship to the earth and 1o spoace. A ldnd of ' purthy”
5 sought, through straightforward layvout and reduced, economical matedals Jargaty
bamboo itself) os well as detolls ond construction methods. s the resull ‘designed” or
the opposite? Perhaps that question was the point.




This amibltious yet ombiguous buliding tokes Yu Feng's unorthodox
opprooch 1o progromme ond procticality o o new level, s the
buliding a mussum? A folly? A private refreat? A gothering ploce?
Using the porden promenode os the genenating inspirafion
the designer hos crected a sequence of spoces and visuol
armangamants that absclutely enfice and Infrigue. with plenty of
momants for pouse along the journay.
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Stars and Stripes

Members and guests were seeing red, white and blue on the evening of 14 November
at the annual American Institute of Architecls Hang Kong Chapter's (A1A HEK) Henours
& fwards 2014, The event is held at Exchange Squares Rotunda annually just before
American Thanksgiving, as its members give thanks for another fruitful year at the
drawing board and on construction sites. Categories this year included Honour & hMerit
Awards for Architecture, Merit Award for Architecture & Sustainable Design, Honour

& Merit Awards for Interior Architecture, Henour & Merit Awards far Urban Design,
Henour & Merit Awards for Unbuilt/Other, and AlS Schalastic Awards, Meanwhile,
Community Citations and Honourary Memberships were given to individuals and
arganizations that made an impact in prometing architecturs within the community. A
big congratulation ta all the winners.
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Lily with Osmanthus

On the afternoon of 23 November, the Frank Gehry-designed Maggie’s Cancer
Caring Cenlre on the grounds of Tuen Mun Hospital was the venue far a talk by
landscape architects Lily Jencks and Urbis managing director Alexander Duggie.
London-based Jencks spoke about a topic clase ta her heart: the garden that
surrounds Maggie’s, which was inspired by her mother Margaret Keswick Jencks'
book celebrating Suzhou's famous gardens. Twao decades aga, cancerstricken
Keswick Jencks felt there shou'd be another side to healing: one that allowed
patients to take ownership of their illness in a nurturing envirenment designed by
exceptional architects. Today, Maggie’s Hong Kong is the first centre outside of the
United Kingdom to offer this type of supporl. Gehry (a persenal friend of Keswick
Jencks), project architect Ronald Lu & Partners, Jencks and Urkis all donated their
time to realise Keswick Jencks” vision. Jencks and Duggie led 2 talk about the design
aof the gardens, followed by a taur of the grounds. Duggie explained that specific
plants were chasen to flower all year around for patients’ conternplation and some,
such as osmanthus, were chosen for their fragrance. Phaidon, publisher of The
Gardeners Garden featuring Magaie's Hong Kong, hosted the event,

Awards season continues in full swing with the annual Design for Asia (DFA} fwards,
held on 3 November as part of Business of Design Week's roster of events and
celebrations. Following a late afternoan cocktail to get people mingling, the awards
presentation itself took place at Hong Kong Convention & Exhibition Cantre’s theatre.
Organiser Hong Kong Design Centre recognised 168 DREA winners out of mare than
1,000 entries from 23 countries. In addition, the DFA Lifstime Achievement Award
went to Japanese graphic design and typography maestra Kohei Sugiura, the Design
Leadership Award went to Banyan Tree Haldings’ executive chairman Ho Kwan Ping,
and the World's Qutstanding Chinese Designer went to lsometrix Lighting + Design's
principal Armnold Chan.

Russian Roulette

Konstantin Bessmertny is one of Asia's most respected and prolific artists. The Russia-
born, Macau-based painter was in Hong Kang’s 10 Chancery Lane Gallery in late
Movember as part of Art Gallery Week, On 26 Moy, he led an exclusive artist’s talk
pricr to the opening of StirFry, on from 26 Nov 2014-31 Jan 2015. And, 30 Mav
proved to be a sunny Sunday aftemnaon for a Bessmertny-led mural drawing session
on Yictona Prison's south wall. *| call my exhibition Sti-Fry because it is a mixture of
sculpture, collage and painting," says the Vladivestok-trained artist, as he guides the
audience inta one of hiz denzely layered paintings. “l uze a lot of technical tricks and

I like playing with misleading concepts. There are many layers for people who want
to understand deeper, but they can also stop at the layer of beauty” Outspoken and
direct, Bessmertny enthralled his audiences with a mastery of classical techniques. His
interior landscapes references literary masterpieces and historic milestanes with tongue
in cheek humaour masked by stylised farmality and meticulous attention to detail,

On 1 Movember, 5CAD held an Open Day for the city's brightest talents seeking to
pursue a creative career. The event look place at the restared former Marth Kewloan
Magistracy Building in Sham Shui Po, where students are offered an impressive range
of art and design programmes. Four SCAD graduates shared their experiences en how
SCAD has helped them embark on careers at some of the world's most recognised
creative companies including Leo Burnett, Alchemy Asia, Disney Hong Keong and
Haszbro, The institute is committed to preparing talented students for professiona
carears, and emphasises learning thraugh individual attentian in a pasitively arented
unversity envirgnment.

Going Global

The Watermark Restaurant in Central hosted a global launch event for Battersea Power
Station, a new mixed-use development in south London, on 30 October. Attendess
had the opportunity to see some of the stunning designs far the landmark praject,
ncluding homes which were designed by Gehry Partners and Foster + Partners. The
event also showcased the current commercial leasing opportunities ahead of an
exhibition at the Mandarin Criental Hong Kong where businesses interasted in the
retail, F&B, hotel, office and leisure opportunities at Battersea Power Station were
nvited to meet with representatives to find cut mare. The global campaign aims to
find the maost exciting global brands, businesses and restaurants to bring life to the
capital’s largest and most central development.

Joint Ventures

Autodesk Asia Pte Ltd signed a Joint Marketing Agreement with Advanced
Construction Information Development Limited (ACID) at its annual media luncheon
at the Mira Hotel on 31 October. Under this newly formed partnership, the two
caempanies will launch the first Building Information Modelling (BIM) Center of
Excellence, an onling, Autodesk technology-based platform built frem the ground
up for professianals in architecture, engineering and canstruction (AEC) industries
to share design resources and raise the degree of standardization across different
companies in Heng Kang. During the lunchean, Dr Wendy Lee, general manager
af Autodesk Taiwan, Hong Kong and Macau, cutlined the company's commitmeant
to enabling designers, engineers and artists to improve their processes and gain a
competitive edge. “Autodesk is providing designers and everyone else with a2 wide
array of market-leading technalegy and tasls, enabling them te shape and reshape
the world at their will with unprecedentad akilities. These technaologies, from 30
printing ta BIM, are redefining the future of how things are made, and by daing so,
we can create a better and maore sustainable future”

Work It

Technogym and colourliving introduced Unity, a revelutionary interface available

an Personal Line fitness equipment at the colourliving showroom on 27 Movember.
Created by Technagym in callaboration with Antonio Citterio, the equipment iz idea
far training in homes, hotelz, offices or in wellness facilittes. The interface combines
2 sleek design with cutting-edae technalogy - & winning combination for wellness
products.
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Apriti
design Philippe Starck

enrico cassina

Rococo

“Louis XV meets
Andy Warhol at
ENRICO CASSINA’s”
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Furniture & Gallery

Our team is ready
) serve you

ilm Golding, Creative Director
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